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‘“ OND STREET.” No. IV. Apriz. ONE 





Suituinc. The new number of this successful Musical 
ine is NOW READY. 

agen” ConTENTS : 
1, Song......“* The Trysting Tree” ........... Henry Russell. 
9, Quadrille.. ‘‘ The Irresistible”... ............Charles Coote. 
3, Ballad ....“The Prison Flower” ..........J. H. Young. 
4, Galop .. .. The Snow Drift wee seeeeeeese --C, Coote, jun. 
5. Song .... +. List! oh, list to the fairy strains” 


(The Blind Girl’s Song) ......W. F. Taylor. 





Horwoop & Crew, 42, New Bond Street; 
Sampson Low, Son & Marston, Ludgate Hill; 
And all Music and Book Sellers. 


TEW PHILHARMONIC CONCERTS.—Season 
N 1868.—St. George’s Hall, Langham-place, Regent-street. 
Conductor—Prcfessor WYLDE, Mus. Doc. 

Dates. 





Public Rehearsals. Concerts. 
saturday Afternoon, April 25 Wednesday Evening, April 29 
- “ May + 9 May 13 
re me May 16 % - May 20 
es May 30 me ¥ June 38 
xd pe June 13 es sg June 37 
To commence at half-past 2 To commence at 8 o'clock. 


o'clock. 

Subscriptions for the series of five Concerts and five Public 
Rehearsals, £2 2s. for an area stall or first row balcony; 
£1 lls. 6d. for second row balcony. Stalls reserved for the 
Public Rehearsals on payment of an additional 5s. 

The orchestra will consist, as in previous seasons, of the most 
talented executants. Principal violin—Herr Strauss, who will 
also in the course of the season perform Beethoven's Grand Violin 
Concerto in D. 

Mendelssohn’s Reformation Symphony will be produced either 
at the first or second Concert of the season. 

Artistes.—The following eminent artistes have appeared at 
these Concerts, many of whom, with others who may arrive in 
London, will be engaged for the ensuing season ;— 

Vocalists. —Mademoiselles Lucca, Titiens, Ima de Murska, 
Carlotta Patti, Louisa Pyne ; Mdmes. Borghi-Mamo, Lagrua, 
Parepa, Fioretti, Marie Battu, Anna Bishop, Rudersdorff, 
Trebelli, the Sisters Marchisio; Signori Gardoni, Sims Reeves, 
Tamberlik, Naudin. Reichardt, Wachtel, Wilbye Cooper, George 
— Belletti, Ronconi, Graziani, Formes, Ciampi, Santley, 

art. 

Pianists—Madames Arabella Goddard, Schumann, Pleyell, 
Wilhelmina Clauss ; Mademoiselles Staudach, and Kate Roberts ; 
Messrs. J. F, Barnett, Rubinstein, Andreoli, Lubeck, Charles 
Hallé, and Jael. 

Violinist. —Messrs. Joachim, Sivori, Vieuxtemps, Wieniawski, 
Strauss, Becker, Lauterbach. 

Violoncellists—Signors Piatti, M. Paque. 

Clarionetist.—Mr. Lazarus. 

Subscribers’ names received at the office, 4, Langham-place, 
Regent-street. W. GRAEFF NICHOLLS, Hon. Sec. 
BY SPECIAL DESIRE. 

HILHARMONIC SOCIETY. Conductor, 
. Mr. W. CUSINS. 

SECOND CONCERT, Monday, March 30, Queen's Concert 
Rooms, Hanover Square. Reserved seats, 15s. L. Cock, 
Addison, and Co., 63, New Bond-street. 


M ISS CLINTON FYNES begs to announce 
4" SIX PIANOFORTE RECITALS at the BEETHOVEN 
ROOMS, 27, Harley Street, Cavendish Square. They will take 
place on Wednesday evenings, March 25th, April 8th and 22nd, 
commencing at 8 o'clock; and on Wednesday mornings, May 
6th, 20h, and June 3rd, commencing at half-past 2. Miss 
Fynes will be assisted by eminent artistes, both vocal and 
Instrumental. Single tickets, 5s.; reserved ditto, 7s.; sub- 
tcription for the series, £1 1s. ; reserved ditto, £1 11s. 6d. ‘To 
be had at Mr. Austin’s Office, St. James's Hall, and of Miss 
Clipton Fynes, 27, Harley Street, W. 


\{388_KATE MORRISON’S EVENING 
zt CONCERT, QUEEN’S CONCERT ROOMS, Hanover- 
ome, TUESDAY, March 31, to.commence at Eight o’clock. 
rocalists, Malle. Carola, Mdme. Ida Kriiger Stoker and Mr. 
Cummings. Violin, Herr Louis Ries; Pianoforte, Miss Kate 
+ ge gd Conductor, Mr. C. J. Hargitt. Numbered stalls 
's. 6d., or Three for 21s.: reserved seats, 5s. ; to be had o; 
Miss Kate Morrison, 14, Abingdou-villas, West Kensington, 


and of Messrs. Lamborn Cock, Addison & Co., 62 and 63, New 
d-street. 
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{| be felt to furnish just what was wanted in manya family.— 
Church Opinion. 


“EXETER HALL.” 


3. 
. SACRED MARCH, for the Pianoforte, by W. 
. NEW HYMN TUNE, *“ ROCK OF AGES,” by 
. TRIO, “REST FOR THE WEARY,” by Cu. 
5. SUNDAY EVENINGS AT THE HARMONIUM. 


6. 


There are thousands of households in which sacred music is the 
favovred guest, and where, during one day in the week, only 
sacred music is heard. To such families no title could be more 
attractive than ‘Exeter Hall.” 
appeals to a large section of the public, and has only to be well- 
conducted to obtain the success it seeks. 
warrants the expectation that this condition will be satisfied. 
It aims at gratifying all the varied tastes of those who cultivate 
sacred music in the home. If it go onthus the future of Messrs, 
Metzler’s enterprise is as secure as anything can well be.—Sun- 
day Times. 


agreeable addition to our stock of religions music adapted for 
home practice. 
without counting the handsome appearance of the magazine, 
which is of very convenient size.— Morning Star. 


lection. 
feature. 
certainly prove a success.—Nonconformist. 


Now Ready, 


MAGAZINE OF SACRED MUSIC. 





No. II. FOR MARCH. 





CONTENTS: 
NEW SACRED SONG, “JESUS WEPT,” by 
J. F. BARyerr. 
Hutcnixs Cattcorr. 
James Turtr, Organist at Westminster Abbey. 


Govnop. 


No. I. 


ORGAN PRELUDE, by Menpetssony. 


Never before Published. Illustrated with a fac-simile of 
the Composer's Manuscript. 


ONE SHILLING. 


OPINIONS OF THE PRESS. 


Both the serial and the name it bears are happy thoughts. 


The magazine, therefore, 


The first number 


This monthly musical magazine has been started to supply a | 
want long felt in musical families. 
and easy pianoforte selections from Oratorios, Masser, and | 
Anthems is too well known to all amateurs who wish for musical 
recreations on Sunday evenings at home. The first number of 
‘* Exeter Hall” contains an original song, a new hymn, the 
Benediction, an arrangement of sacred themes trom Gounod for 
the pianoforte, and a collvction of melodies for the harmonium. 
The sacred song, ‘‘ Queen Mary's Prayer,” is by Miss M. Lind- 
say ; the music is sweet and plaintive, and well adapted to the 
words. 
melodious, and is worthy of that talented composer. The print- 
ing is good and clear, the size is convenient, and the magazine 
deserves that success to which it aspires.— Examiner. 


Mr. Stephen Glover's ‘ Benediction” is full and 


The new magazine of sacred music promises to be a very 


An astonishing cheap shilling’s worth this, 


“Exeter Hall” is a most welcome addition to our sacred col- 
“Sunday Evenings at the Harmonium” is a 
This magazine meets a most distinct want and should 


Altogether the magazine is undoubtedly a success, and will 


The frontispiece represents Queen Mary in prison, and the 





\ DLLE. MARIOT DE BEAUVOISIN’S 
100: GRAND EVENING CONCERT, HANOVER-SQUARE 
Vous. TUESDAY, March 24th, commencing at Eight o'clock. 
Mi neu Mme. Florence Lancia, Miss Robertine Henderson, 
lech a, Malle. Angelina Salyi, Mdme. Laura Baxter, Mr. 
sen ilson, Mr. Winn, and Mr. Wilford Morgan.  Instru- 
Cute ate—V iolin, Mr. Viotti Collins; Harp, Mr. Frederick 
Ve Ch Oboe, Mr. Barrett ; Clarinet, Mr. G. Tyler ; Horn 
Mariot 4 arper; Bassoon, Mr. Hutchins; Pianoforte, Malle’ 
Allen e Beauvoisin. Conductors, Mr. Frank Mori, Mr. G. B. 
en, and Mr, Benedict. ‘Tickets, 28., 58., 7s. 6d., and 10s. 6d. 


\88 MARIE STOCKEN has the honour to 
hel van her First Ballad Concert at Westbourne Hall, 








SCHUMANN EVENINGS, 

H{®22 SCHLOESSER’S FOURTH SCHUMANN 
BET ENING on THURSDAY, March 26th, at Eight, 
te OVEN ROOMS, 2y, Harley-street. String Quartet in 
ue Quin Op. 41; Romances for Violin ana Piano, Op. 
Wiener Gea” fat, Op. 44.  Pianoforte Solos, MM. Strauss, 

», Goffrie, Daubert and Schloesser. Vocalist, Mdme. 
epee 


Tickets, 7s. 6d., at Chappell’s, 50, New Bond- 














we have no doubt will obtain, public patronage.—Observer. 


capital shilling’s worth.—Brighton Herald. 


Subscription to “Exeter Hall” 12s. per Annum, 


And at alljthe nies Stations, and of th 
us: 


which is brought out in superior style, deserves, and 


The work is admirably got up.—Court Journal. 
Avery marvelof cheapness and excellence.—Brighton Gazette. 
The contents are varied and attractive; altogether a very 





including Postage. 





METZLER & CO., 
$1, GREAT MARLBOROUGH STREET, LONDON, W. 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 





Lonpon : 


The paucity of sacred songs | 


Two Beoks. 


JUST PUBLISHED. 


MENDELSSOHN'S 


REFORMATION SYMPHONY. 


FULL SCORE, 15s. NET. 
ALSO THE ORCHESTRAL PARTS. 


The Arrangement for Two and Four Hands, by Joseph Barnby, 


will be ready in a few days. 





MENDELSSOHN'S 


SONATA IN B FLAT, 


FOR PIANOFORTE. 


SOLO, 8s. 





MENDELSSOHN'’S 


SONATA IN G MINOR, 


FOR PIANOFORTE, 


SOLO, 6s. 


NOVELLO, EWER & CO., 
1, BERNERS STREET, and 35, POULTRY. 





— COCKS and CO”’S NEW LENTEN 


MUSIC 


SUNDAY PIANO MUSIC. Edited by JOHN BISHOP. 


EXTRACTS from ANTHEMS, finely illustrated. Three Beoks, 
4s. each ; free by post, 25 stamps each. 


To be continued. 
Edited by GEORGE F. WEST. 
4s. each ; free by post, 19 stamps each. 

6, New Burlington-street, London, W. 


SUNDAY VOCAL MUSIC. 


i V. KORNATZKI.—WHIRLING LEAVES. 


o For Piano. 4s. ; free for 25 stamps. 
London : Robert Cocks & Co., New Burlington-street, W. 


} V. KORNATZKI—CHIMING MAY BELLS. 


Vor Piano, 3s, ; free for 19 stamps 





° 
London : Robert Cocks & Co., New Burlington-street, W. 


4 V. KORNATZKI.—ANGELIC WHISPERS. 
For Piano. 3s. ; free for 19 stampa. 


© ps. 
London : Robert Cocks & Co., New Burlington-street, W, 


SONATA TRIO, 


FOR A SOPRANO VOICE, VIOLIN, AND PIANOFORTE, 


Composed by CHARLES FOWLER. 


A new Sonata Trio, as above, will be published and performed 


in London in the course of the Season. 





UST PUBLISHED, GIULIO REGONDI'S 
SOLO, ‘‘Scéne Champétre,” for concertina, with p.f. ac- 


companiment ; also his transcriptions of De Beriot’s 1st Con- 
certo, and 6me. air varié ; sacred selections from the ‘‘ Messiah” 
and Rossini’s ‘‘Stabat Mater,” for baritone concertina alone. 
Published at Messrs. W. Wheatstone & Co.'s, 20, Conduit- 
street, Regent-street, W. 





and SCHUMANN now ready. Solo, 4s., duet, 5s, 
ments : Flutes, Violin, and Violoncello, 1s, each. 


HUTCHINS CALLCOTT’S NEW HALF- 
e HOURS with the bes’ composers. BLUMENTHAL 
Accompani- 


Crauzr & Co., Limited, 201, Regent-street, London, W. 








e Principal Book and 
ic Sellers ip.the dom. 









R. STOLBERG’S VOICE LOZENGE. — 
For invigorating and enriching the 


has maintai oe Was aeaner tore 
affections of the throat, m a 
quarter of a century, and the flattering testimonials received 
from Grisi, Persiaui, Lablache, and many of the avd 
Statesmen, fully establish its 
Public Spesker should be without this invaluable rs. 
To be obtained of all Wholesale and Retail Chemists in t 

United Kingdom. 


eat virtues. No Vocalist or 
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cro RS NEW DANCE MUSIC FOR rae| 
j SEASON 


M a arg 


Goprnrey. | 


W 


Crop} =| 
| 


ft ’ GALOP. Dy CHARLES 
Solo 48. Duet 


BAMER & Co. Limited, 201, Regent-street, W. 


4 er SAPPHIRE QUADRILLES. 
(iopPre Sol 


MEY is. Duet 5s 


Cramer & Co. Limited, 201, Regent-street, W 


Rs 
{ 


RAME & ¢ 


By CHan.es 


| 
| 
} 
| 
| 


BLANCHE WALTZ. By 


ix. Duct 56 


W. C. Levey. 


, Limited, 201, Regent Street, W. 


| ay M QUADRILLES. 
by Ile tpR ViLtiers. Solo 4s 


Cramen & Co, J 


On Popular Airs. 
Duet 53 
mited, 201, Regent-stree W. 
| 
PHINELAND QUADRILLES. 


Rhineland. Solo 4s. Duet 5s 


On Songs o the | 


Cramer & Co 


| t = 


Cuamen & Co, Limited, 201, Regent-street, W. 


Limited, 201, Regent-street W 


PTION LANCERS. By T. Bannrerr. 
e4 


gg d WOLLEE-HAMA GALOP. By 


Hlexui pe Vitter Price 4 


Cramen & Co. Limited, 201, Regent-street, W. 


ete LEAVES WALTZ. (Morgenblitter.) 
By Jomann Steavuss. English Edition. Price 3s. 


Cramer & Co, Limited, 201, Regent-street, W. 


NNEN 


) POLKA. By Jomann Srrauss. 
dL Edition, Price 3s 


English 


VALSE. 
English Edition 


Limited, 201, Regent 


(Niinstlerleben. 
Price 3s. 


treet, W. 


| A VIE DARTISTE 
4 By Jonann Srnat 


Cramer & Co 


PLAYFULNESS POLKA. 


JOHANN STRAL 


(L’Enfantillage.) By 
English Edition. Price 3s 
Cranen & Co, Limited, 201, Regent-street, W. 


JOHANN SrnRavss. 


p= FORCK GALOP. By 
English Edition 


Price 3a, 


THE NEW NATIONAL SONG. 
THE 
GEORGE CROAL. 


Beautifully Tustrated with a Portrait of Her 
Majesty in colours. 





1. 
No boasting ours of sunny clime 
Or cloudless starry skies ; 
We breathe no gale of orient land 
Whence sweetest odours rise ; 
But in our native west a star 
Ot pure and brightest sheen 
Ilumes and guides our onward path ; 
Long live our gracious Queen ! 


i. 

Thrice happy isles whose liberties 
Are fostered not by might, 

Whose freedom rests on loyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people’s love : 
Long live our gracious Queen! 


It, 
Though chastened now by healing Time, 

In mem’ry ne'er outgrown, 
A syinpathetic nation felt 

Her sorrow as its own, 
But blest with such a hearth and home 

As hers have ever been, 
lay peace and ‘ove triumphant reign : 
Long live our gracious Queen ! 


FOUR SHILLINGS. 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


NATIONAL MUSIC. 


TOOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 

Pianoforte Accompaniments by Fixtay Duy, T.M. Muprr, J. T. 

Sureyne, and H. E. Dispry. In three volumes, cloth, 21s., or 

the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s. 6d. 35s. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groras FarquHarR GRAHAMR, 
Author of the article “Music” in the seventh edition of the 
** Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. 


One volume, 7s. 
Introduction by Ggorncre FARQUHAR GRAHAMB. 





Cramen & Co, Limited, 201, Regent-street, W. 
\ SSEMBLY WALTZES. (Juristen Hof-Ball- 
Lt Tans By JonANN Stravss. English Edition. 


Cuamen & Co, Limited, 201, Regent-street, W. 


‘TRAUSS'S DANCE MUSIC, as played at 
\ Covent garden Promenade Concerts. English Edition. 
Price 38. each Number. 
Cramer & Co, Limited, 201, Regent-street, W. 
YOMEO AND JULIET WALTZES. By Srravss. 
WU Solo 4s. Duet 5s 
Cramer & Co, Limited, 201, Regent-street, W 


gma AND JULIET QUADRILLES. 


Henat Marx. Solo 3s. Duet 4s. 


Cramen & Co,, Limited, 201, Regent Street, W. 


IOMEO POLK A, By Manx. Solo 8s, Duet 5s. 
WY  Cuamnn & Co, Limited, 201, Regent-street, W. 


| army DEL DESTINO WALTZES. By Jut- 


LIEN. 48 


Price 3s. | 











THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 

\ OORE’S IRISH MELODIES. — With New 
i Symphonies and Accompaniments, and Edited by G. A. 
MACFARREN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s. ; or each Sorg separately, 1s. 
Cramer & Co. Limited, 201, Regent-street, W. 


— GARL VELEY’S 
NEW PIANOFORTE PIECES. 


grater s. dd. 
padatee a ae 
‘Tae OLp CLock on THE Starrs” (Descrip- 
tive Moreeau) a 6 
Hesprer ; Nocturne - a 
UABROON FUND os 60k e scdsnveence haa ie ecail 0 
Dirro, as a Duet i iaicaai 0 
La Promesse Donnér (“ Pensée Fugitive”)... 0 
| Den Freyscuiirz, Fantasia 3 6 





Mermatn’s Sone (from * Oberon ”’) . 


“The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ordinary 
player, they enjoy the advantages essential to popularity. M. 
Carl Veley is to be congratulated on having hit on three requisites 

|—goodness, the absence of difficulty, and commendable 
brevity.” —The Leader, Nov. 2nd. 

“ Admirable pieces, where the student will find both pleasure 

| and improvement, and the accomplished performer ample 


Caaven & Co, Limited, 201, Regent-strect, W. | oPtrne Orch of displaying his ability and charming his audience.” 


yroess DEL DESTINO GALOP. I 


LIEN 3s. 


Sy JuUL- 


Caaman & Co. Limited, 201, Regent-street, W. 


TULLIEN'S FORZA DEL DESTINO QUAD- 


~The Orchestra, Oct. 28th. 
Cramer & Co. Limited, 201, Regent-street, W. 


WEHLI’S COMPOSITIONS. | 
|? dat > 


Home, Sweet Home (for left hand only) .... 
MINNEHAHA 


ey RULLES 3s. 


Cuanen & Co. Limited, 201, Regent-street, W. } 
‘EGVILLE’S FORZA DEL 
QUADRILLES. 3s. 
Caamun & Co, Limited, 201, Regent-street W. 


DESTINO} 


MARIETTA 
Sans Sovci 
LUBLINE. 
By JAMES M. WEHLI. 
CaangRn & Co, Limited, 201, Regent-street, W. 


QUEEN, 


B 





es 
Now Ready. Price 3s. Feap. 8vo., cloth, 


Ecce H OMIyYN 
3y an OXFORD DON, 


Apams & Francis, 59, Fleet-street, B.C, 
For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian Italian Latin | other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nispet & Co., and Hawinroy & Co, 


E §, 





Just Published, Price 4s., 


T HE CURRAGH CAMP WALTZ 
By E. DE SELVIER. bi 
Cramer & Co., 15, Westmoreland-street, Dublin 


VOUSDEN’S POPULAR Songs 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

(VE BEEN TO VISIT ERIN’S ISLE. 
THE IRISH JAUNTING CAR, 
THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Paice 2s, 6d. Eacu. Post free for Fifteen Stamps, 


CRAMER & CQO, 
i5, Westmoreland-street, Dublin, & 201, Regent-street, London, 


Wi ABTED, A PARLOUR MAID. Drawing. 

room Operetta, for Ladies. Adapted for private repre- 
sentation. Written by Henry Frrencu ; the Music by W.C. 
Levny. The foregoing, being in one scene, with easily pro- 
curable appointments, is specially fitted for Evening Parties, 
School Examinations, &c. The dialogue is light and hon 
the music attractive. Price 2s. nett. 


Cramer & Co. Limited, 201, Regent-street, W. 


(S ODFREY’S “MILDRED.” This admirable 
JT composition, the New Waltz of the Season, has been 
graciously accepted by H. R. H. the Princess of Wales. A fae- 
simile of the Presentation Copy to be seen at 

Cramer & Co. Limited, 201, Regent-street, W. 








OAN OF ARC. By Borpzese. Setne 
Dramatique. English and French words. Price 3s, 
CRAMER AND Co. Limited, 201, Regent-street, W. 


J EANNIE LEE. By Cuaruzs Brawn’ 
e Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 








SUNG BY MRS. HOWARD PAUL. 





KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. The air tuneful and expressive. The 
words by Henry 8S. Leren, author of “ The Twins,” &e., &e, 
JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 
HE CATS. Comic Song by Henry 8. Lets, 
author of ‘The Twins,” “King Cash,” &c. Sung by Mr. 
Howard Paul. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 





BRIGHTON. 


_——— 


CRAMER & CO.8 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instri- 
— by all the Best Makers, for Sale o 
ire. 


Pianofortes of every description om 
their Three Years’ System. 


Pianofortes and Harmoniums let oul 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


‘. ’ 
Subscribers’ names received for Cramer s 


GUINEA MUSICAL SUBSCRIPTION, whe 
entitles Subscribers to FIVE G 
WORTH of their Sheet Music. 


ORAMER & CO.’S BRIGHTON BRANCH: 
64, WEST STREET. 
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ss 
TO HER. 


(After Alfred de Musset.) 


My darling, when at fall of night, 
Your mother’s kiss still on your brow, 
And half undressed neath taper’s light 
In orisons to heaven you bow ; 


When o’er the beatings of the breast 
The gentle hand of night is laid; 

When, loosed the ribbons from your crest, 
You timorous peer into the shade; 


When all around, below, above, 
With drowsy sleep is haply fraught, 
Tell me, sweet dreamer whom I love, 
Of whom you think, and what your thought? 


Who knows, but through her musing gleams 
Some love-lorn maid with tearful eye— 

Romance, to which, while fancy dreams, 
Reality yet gives the lie! 


Ay me! from out her sleep-hills high 
The fabled mouseling still shall creep, 
And turreted with fleeting sky 
Shall be the palace of her sleep! 


* ¥ * * * * 


The maiden and her heart perchance 
Are now in close communion brought ; 

Perhaps she thinks of dress—of dance— 
Perhaps of me—perhaps of nought! 


G. H. P. 








PROVINCIAL. 





We hear good accounts of a new tenor singer, 
a Mr. Devonport, who has been studying under 
Mr. Lunn, of Birmingham, and who made a suc- 
ceseful appearance there at the Orchestral Sub- 
scription Concerts on Saturday last. This gentle- 
man has been highly gifted by nature, and by 
diligent study, under good direction, may hope 
to achieve a very good position in the musical 
profession. 





Miss Anna Hiles, Mdlle. Drasdil, Mr. Montem 
Smith and Mr. Winn sang in Handel’s “ Joshua,” 
at St. George’s Hall, Liverpool, on Friday the 
13th inst. Miss Bessie Aitken, the popular 
Scotch vocalist, has re-appeared at the Saturday 
and Monday Evening Concerts.——* The Merchant 
of Venice” has been played at the Alexandra 
Theatre with Mr. and Mrs. Calvert in the prin- 
cipal characters.—Mendelssohn’s “ Elijah” will 
be performed at the Philharmonic Hall on the 
lst inst. The names of Mdme. Rudersdorff and 
Mr, Santley are included amongst the principals. 








The Ballymena Choral Union gave the second 
concert of their third season in the Town Hall, 
Ballymena, on Monday evening last, to a very 
fishionable audience. The program embraced 
both sacred and secular music. The choruses 
vere in general creditably sung. A number of 
solos, duets, trios, &c., which were given by 
the members of the Union, were well received by 
the audience, The only vocalist extern to the 
Union who took part in the concert was Mr. 
VW. H. Giles, of Belfast, who received quite an 
oration on his appearing to sing Russell’s song 

The Slave Ship,” and the artistic style in which 
be did 80 provoked an unanimous encore, when 
replied with “ Come lasses, come lads.” Herr 


lieblich conducted, th i i 
, the accompaniments bein; 
played by Mrs, Kerr. . . 





an Monday evening “ Rob Roy” was produced 
. ¢ Belfast Theatre Royal (Mr. J. F. Warden, 
5 The outlawed hero was finely played by 
on posal as Bailie Nicol Jarvie Mr. B. Sheridan 
ths Usual, extravagant, Mr. E. V. Sinclair, as 
al Creature, was first-class. The remain- 
tate ts entitled to notice were Miss Mont- 
Mr. J. D, Bevridge’s Captain Thornton, 
Veuny Bellair’s Francis, and Mr. J. G. 


-Hall Popular Concert, on Monday evening, Miss 


Swanton’s Rashleigh Osbaldiston. The burlesque 
of “ Aladdin” succeeded, in which Mr. B. Sheridan 
as Widow Twankey, Miss Bellair as Aladdin, and 
Mr. Sinclair as the Magician, were very good.— 
On Thursday evening, 12th inst., an entertain- 
ment of readings and music was given at the 
Infantry Barracks, under the patronage of Colonel 
Daniel and the officers of the 28th Regt. A 
number of glees were sung by the Regimental 
Glee Class, and readings were given by Rev. 
Richard Oulton, Episcopalian Chaplain, Captain 
Bridge, and several of the sergeants of the corps. 
“‘Treland, its Scenery, Music, and Antiquities,” 
is still here. Miss Helen Kirk, Mrs. D. Williams, 
Mr. T’. Maclagan, and Mr. D. Williams, who hap- 
pened to be passing through this town en route 
to Londonderry, were engaged by the enterprising 
proprietor of the diorama (Dr. Corry) to take part 
in the performance on last Thursday evening. 
There was necessarily a very limited period for 
making the announcement to the public, yet not- 
withstanding this the Victoria Hall shortly after 
the opening of the doors was crowded to incon- 
venience, and many were unable to gain ad- 
mittance. The success of their performances led 
to the re-engagement of the company, and accord- 
ingly, on their return journey on Monday, they 
appeared at the midday exhibition to an audience 
very little inferior to that of the previous concert. 
It was the first appearance of either Miss Kirk 
or Mr. Maclagan in Belfast, but the talent they 
exhibited will cause their future appearance to 
be anxiously looked forward to. On Monday 
evening they sailed for Glasgow._—At the Ulster 


Fennell (vocalist), Mrs. Robinson (piano), Mr. 
Grosse (clarionet), and Mr. Cellier (organ), all 
performed, 





CONCERTS. 





The New Philharmonic Society gave the second 
of their Soireés Musicale at St. George’s Hall on 
Tuesday evening March 10th. The program was 
as usual an interesting one, and included several 
novelties, the first of which was the opening 
piece, a quartet in A, the MS. work of Mr. J. 
LeaSummers. Mr. Summers has already had some 
experience in this kind of music, and in the present 
composition gave evidence of an improvement 
in style and a freedom of thought which stamp 
it as the best we have heard from his pen. 
Schubert’s trio in B flat followed, rendered with 
much taste and expression by Miss Mori, and 
Messrs. Mori and Paque. The first part con- 
cluded with Spohr’s delightful Sonata Concertante 
in E flat, a work of ideality and prolific imagery, 
fully worthy of the author of “The Power of 
Sound.” Though limited to the harp and violin, it 
is one of the great master’s most refreshing concert 
morceaux, and produced a marked sensation with 
the artistic rendering of Mr.T. H. Wright and Mr. 
Holmes. Mr. E. Aguilar’s trio in G minor opened 
the second part, followed by an interesting 
romance, composed by Signor Schira expressly 
for Miss Abbott, and well calculated to display 
the lady’s fine voice to the best advantage. 
Mendelssohn’s brilliant fantasia in F sharp minor 
brought out the executive skill and taste of a fair 
young pianist, Miss Adele Wheeler, whose per- 
formance of this masterly composition was 
honoured with warm and deserved applause. 
Miss Fanny Holland and Mr. George Calkin 
agreeably varied the program with some well- 
selected vocal music. 

The Crystal Palace Concert of last Saturday 
presented the following program :— 


“ Fest-Ouverture ” on Luther’s Choral, 

“A trusty fortress is our God” (for 

orchestra, chorus, and organ).......... Otto Nicolai, 
Air, “ Rejoice greatly ” (“Messiah”) .... Handel. 
Air, “ His salvation is nigh them that fear 

MN +320 0ntssd¥ culedinesensatansediin Sterndale Bennett. 
Air, “Jerusalem” (* St. Paul”) .......... Mendelssohn. 
Sinfonie-Cantata, “ Hymn of Praise”.... Mendelssohn. 


The Fest-Ouverture on ‘Ein’ feste Burg” was 
capitally executed by the forces under Mr, Mann’s 
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although it lacks something of the profundity 
which we are accustomed to look for in composi- 
tions based on Luther’s splendid Chorale. Much 
finer was the performance of the Lobgesang, 
supported by Mdlle. Carola, Miss Sophia 
Vinta and Mr. Cummings, supplemented by 
the Crystal Palace Choir. Nothing could 
have been better than the Adagio Religioso; 
while the chorus, ‘‘ Praise the Lord,’ went 
splendidly and testified to the efficient training 
which the singers had received. The singing— 
in this as in the other portions of the program— 
of Mdlles. Carola and Vinta was notable for 
excellence : particularly in the duet “ I waited for 
the Lord,” in Handel’s ‘‘ Rejoice Greatly,” and in 
the splendid air, “Jerusalem.” <A new organ, 
by Mr. Walker, which had been shown on 
Thursday, aided considerably the effect, and 
contains three complete manuals—compass C C 
to C in alto, 61 notes, and pedal organ, com- 
pass CC C to F tenor, 30 notes. A fourth manual 
is also inserted for the future addition of a solo 
organ of six stops. Its effect was certainly 
admirable, full of tone and strong in power. Mr. 
James Coward presided at the instrument. 

The Philharmonic Society—that time-honoured 
institution—inaugurated its fifty-sixth season on 
Monday last, at the Hanover Square Rooms, with 
the following capital selection of orchestral and 
solo music carefully and effectively performed :— 





Two movements of an unfinished Symphony 

TR We Sade vincnscstessannnesscueceegecs Schubert. 
Aria, “ Dalla sua pace” (“* Don Giovanni") 

Mr. Vernon Rigby. 
Concertstiick in G Major .....ceseeeeeeeeeees Schumann, 
(First time in England.) 
Pianoforte, Mdme. Schumann. 
Aria, “ Parto, parto” (‘La Clemenza di Tito”) Mozart. 
Malle, Carola. 


+» Mozart. 


Clarionet obbligato, Mr. G. Tyler. 


Overture, “’Euryanthe” .....6eseesseeeeseees Weber. 
Symphony in B flat (NO. 4) oo... cee eeeeeewene Beethoven, 
Cavatina, “ Bel raggio ” (“ Semiramide”)...... Rossini, 
Malle. Carola, 
Rondo in B minoP........cerssecvccssscsvevecs Mendelssohn, 
Pianoforte, Mdme. Schumann. 
Overture, “ Eliza”........ (First time.]........ Cherubini. 


Mr. Cusins is a most painstaking musician, and cer- 
tainly oneof the best conductors we have: he always 
keeps his band well under control. Vocal music 
and vocalists are rarely on a par with the instru- 
mental works and their excellent performance at 
the Philharmonic concerts; nay, more, they have 
been frequently unworthy of the high character 
of these renowned entertainments. Mr. Rigby 
sang very creditably the everlasting aria from 
“Don Juan,” a stock piece of all sentimental 
tenors; and Mdlle. Carola, with her pleasing 
voice and conscientious efforts, did her best to 
disturb our recollections of Pasta, Malibran, and 
Grisi, in two of their famous arias by Mozart and 
Rossini. ‘T'wo pianoforte solos at one concert is 
a great mistake, but Mdme.; Schumann played 
her husband’s rhapsody with her usual success 
and earnestness of manner—the chief novelty in 
the program. In its orchestral treatment this 
Concertstiick has merit, but its melodic phrases 
are neither new nor strikingly impressive. The 
appearance of the room on Monday leads us to 
hope that the subscription is an improvement 
upon that of the last few seasons. ‘The im- 
portance of this institution cannot be too 
highly appreciated. Now that the London 
Society has ceased to exist, the concerts of 
the Philharmonic Society are the only enter- 
tainments of classical orchestral music in London 
supported by professional and amateur subscribers. 
Strange to say, on casting our eye over the list 
of the original founders of the Philharmonic 
Society in 1813, comprising fifty of the moat 
celebrated professors of that time, two only are 
now living, retired happily in good health and 
with competence, viz., Charles Neate and Cipriani 
Potter. The programs during more than thirty 
years of that society included quartets and other 
chamber compositions, which are now wisely ex- 
cluded from the selections. ‘The primary object 
of the Philharmonic Society is the encouragement 
of the superior branches of music, by the establish- 
ment of a concert, and combining therein the 








direction, and created a favourable impression, ; 


highest talents that can be procured, for the 
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purpose of forming a full and complete orchestra.”’ 
This law cannot be too scrupulously adhered to, 
and we believe that the present conductor is 
earnestly desirous of improving the executive of 
the band where it has long stood in need. 

The last but one Monday Popular Concert 
realised the following program :— 
Quintet, in G minor, fortwo violins, two violas, 


Se SHUI cin cccsvencecceancdscececesess Mozart. 
Air, “ If with all your hearts,” (Elijah)........ Mendelssohn. 
Sonata, in E flat, Op. 29, No. 8, for pianoforte 

Ge s6osccavecnnenacecsieareusieenccsaras Beethoven. 


Sonata, in A major, for violin, with pianoforte 


accompaniment.........seccceeceesecessers Handel. 
Song, “ Through the night my songs adjure 

i cmineansusesinntebenneneacpnetnenanes Schubert. 
Trio, in E flat, for pianoforte, violin, and violin- 

GUI cbtbnneakysasscdabennedcaansionnesanie Schubert. 


The quintet—an old favourite, for it this week 
celebrated its tenth performance at these con- 
certs—was heard with marked attention, and 
gave unlimited satisfaction, played to perfection 
by Messrs. Joachim, L. Ries, H. Blagrove, Zerbini 
and Piatti. Mr. Charles Hallé was the pianist, 
and revelled in Beethoven's felicitous sonata in 
E flat with an hilarity that communicated itself 
to his hearers. Herr Joachim did not create so 
marked an impression as usual in the violin 
sonata of Handel’s—possibly because the music is 
somewhat antiquated. The trio by Schubert, 
interpreted by Hallé, Joachim, and Piatti, was 
thoroughly enjoyed. Mr. Vernon Rigby executed 
the two songs confided to him with care and taste. 

The following Monday Popular Concert was 
devoted to the benefit of Mdme. Arabella God- 
dard, and drew a crowded audience, not a super- 
abundant inch of room being left in St. James’s 
Hall. The following comprised the instrumental 
works which were done :— 


Quintet in C major.........ccceeeess 
Sonata for pianoforte, in B flat ... . Mendelssohn. 
ED EN EEN occ nae nnaseceandneeenes . Mendelssohn. 
Sonata in A major, for pianoforte and violin .... Mozart. 


aeateke Beethoven. 


It is only repeating a many-times-told tale to 
recount the great executive abilities of Mdme. 
Goddard ; as a rule, the mere enunciation of the 
program tells its old tale. Mendelssohn’s Sextet, 
exquisitely played, comprised a first performance 
in public, and by its beauty raised much astonish- 
ment at the early date assigned to the work, 
which Mendelssohn must have composed at the 
age of fifteen. The recall which followed the 
conclusion of the piece was well deserved. Not 
much more recent—indeed only three years later 
—is the sonata in B flat, written when the com- 
poser was but eighteen, and full of exquisite 
charm. A sparkling and ingeniously worked sub- 
ject forms the basis of the allegro; the scherzo 
which follows, piannissimo and staccato, in B flat 
minor, is simply charming and traly Mendels- 
suhnian. Then comes a sbort but highly melodious 
andante, which flows into the final allegro, only 
pausing to allow of the introduction of an episode 
of exceedingly effective character. This sonata, 
like the sextet, was a new performance, and in 
the hands of Mdme. Goddard left nothing to be 
desired. The singer was Mr. Vernon Rigby, who 
appeared for Mr. Sims Reeves, and sang with con- 
siderable ability. 

Mr. Henry Leslie’s Choir on Thursday week 
gave a concert devoted to English music, the per- 
formance of which comprised some of the most 
admirable compositions of the national school. 
So well was every constituent of the program 
interpreted, that it seems invidious to point out 
special excellence; yet we must draw attention 
to the capital singing of Mr. Leslie's “ Lass of 
Richmond Hill,” of Goss's ‘‘ There is beauty on 
the mountain” by the Quartet Glee Union, and 
of the “ Chough and Crow” by Mdmes. Rudersdorff, 
Sainton-Dolby, and Mr. Lewis Thomas. This 
gentleman also gave in capital style “The lass 
that lovesa sailor.” Mdme. Rudersdorff gracefully 
and artistically sang “ Should he upbraid;” Mr. 
Chaplin Henry was successful in Bishop's ‘‘O 
firm as oak;” and Mr. Henry Gordon essayed 
Balfe’s ballad ‘‘ In this old chair my father sat ;” 
but cannot be congratulated on his reminiscence 
of that article of furniture. Mr. Vernon Rigby 


was encored in “Come into the Garden, Maud ;” 
and Mr. Harper gave Arne’s “ Soldier tired” as a 





trumpet solo—probably because nobody could be 
be got to sing the voice part. 
The concert by the same society of Thursday 


‘last was an extra one, and embraced the following 


selection :— 


DUCTUS 60 ccccce cece see 
paar oe te = ss (‘* Antigone’’) Mendelssohn. 
Chorus, ‘“‘ Hymn to Bacchus,” .. 
Solo parts by Messrs. Lord, Evison, Musgrave and Hubbar d. 
Romanza, ‘‘Selva Opaca.” (‘‘Guillaume Tell”) Rossini, 
Malle. Sofia Vinta. 
Concerto for the violin .. .......... 00008 
Herr Joachim. 
Chorus, ‘‘Thou comest here from the land,” 
ed lf ene eee = = = hl 
Music to ‘‘ A Midsummer Night's Dream"’...... Mendelssobn. 
Overture. 
Scherzo—allegro vivace—Description of the Fairies’ Dance. 
Dnet and chorus. “ Ye spotted snakes.” 
Intermezzo—allegro appassionata. 
Notturno—andante tranquillo. 
Wedding March. 
Funeral March. 
Dace of clowns—allegro di molto. 
Finale. Chorus and dance of fairies. 
Solo parts by Mdile. Sofia Vinta and Miss Emma Charlier. 
Chaconne, for violin solo (without accompaniment) Bach, 
Herr Joachim. 
Chorus, ‘‘ The horse and his rider,” (‘‘Jerael in 
> ar Seeendeseebnes . Handel. 


The first of two pianoforte recitals came off on 
Thursday afternoon at the St. James’s Hall, given 
by Mdme. Schumann, assisted by Miss Agnes 
Zimmermann, Mr. Pape, and Signor Piatti. The 
vocalist was Mdlle. Bramer. The following pro- 
gram received every grace of illustration which so 
accomplished an executant could bestow, and was 
listened to with marked attention by a fair and 
fashionable auditory :— 


Sonata, in E flat major, ‘‘ Quasi Fantasia,” Op. 27 Beethoven. 
Andante—E flat major. 
Allegro—C majcr ; leading back to andante, 
E flat major. 
Allegro molto vivace—C minor ; with trio— 
Adagio con espressione—A flat major. 
Allegro vivace—E flat major. 
Air, (‘‘Orphee”)..... 


«++eees Beethoven. 


Scccecccccccocccccccccccs GHUCK. 
Malle. Bramer. 
Vantasia Chvenales...occcccccscccccccccceccce BOOM, 
Andante and Variations, for two pianos ........ Schumann. 
Mdme. Schumann and Miss Agnes Zimmermann. 

Sonata, in B flat major, for pianoforte and violon- 

CUP 00:06:66 8006 08 :60.06:56.60.48- 0600 60-00-00 0005.00, RI 

Mdme. Schumann and Signor Piatti. 

Kinderscenen, Op. 15...........esseeeeeee++ee Schumann. 

1. Von fremden Lindern und Menschen (Strange countries 
and strange people). 2. Curiose Geschichte (A droll story). 
8. Haschemann (Catch-if-you-can). 4. Bittendes kind (A 
child's entreaty); and 5. Gliickes genug (Happy enough). 
7. Triiumerei (Dreaming). 8. Am Camin (At the fireside). 
8. Ritter vom Steckenpferd (Ride a cock horse). 11. Fiirchten 
machen (fear making). 12. Kind in Einschlummern (Going to 
sleep) ; and 13. Der Dichter spricht (What the Poet says). 
Songs, { “ Gondolier Song” ..........++++++++-. Mendelssohn. 
ne? SE \énsnnsccuncnuet sé -. Schubert. 
Mdile. Bramer. 
Two Mazurkas. 
Etude, G flat major. f ee eee eee etes ee tere ee ee ee 


On Wednesday evening, at Store Street, Mr. 
W. H. Davies’s Choir gave a concert of mis- 
cellaneous character. The most varied elements 
mixed to form this musical potpourri, in which 
there were excerpts from Rossini, Bishop, Molloy, 
Randegger, Molique, Dr. Bull, and the Christy 
Minstrels. Some of the part singing was success- 
fully undertaken, and the concert would seem to 
have met with considerable favour on the part 
of the audience. 


Chopin. 





THE THEATRES. 





A new drama, entitled ‘‘ A Hero of Romance,” 
adapted by Dr. Westland Marston from M. 
Cetave Feuillet’s “Roman d'un Jeune Homme 
Pauvre,” was brought out at the Haymarket 
Theatre on Saturday with creditable success. 
M. Feuillet’s play had already been subjected 
to revision at the hands of Mr. Oxenford, 
whose “ Ivy Hall,” as the translation was called, 
came out at the Princess’s in 1859 and failed, 
owing to the transference of the venue to Eng- 
land: a change which did not suit the ultra- 
romantic character of the chief incident. Dr. 
Marston has done wiser in retaining the French 
surroundings, as more in accordance with the 
tone of the piece. His prudence will be seen on 
a perusal of the very romantic plot. The pro- 
logue introduces us to a garretin Paris, inhabited 
by Victor, Marquis de Tourville (Mr. Sothern), 
whose father, having indulged in rash specula- 
tions on the Stock Exchange, died, leaving his 





son with but a wreck of his once large fortune. 
This Victor has settled on his sister, in order to 











—<——————= 

render her, at least, above want; and when the 
play commences he is absolutely penniless, and ig 
only kept from being without a meal by a kind 
stratagem of his nurse, Ursule Beaudran (Mrs, 
Laws). Whilst at the last gasp of despair he ig 
offered by Dr. Lafitte (Mr. Buckstone), an old 
friend of his mother’s father, the post of 
steward with the Dumonts, a rich Bretagne 
family, which, after a struggle with his pride, 
he accepts, stipulating that he shall only be 
known as plain Mons. Victor, the steward, and 
no longer as the Marquis de Tourville, The 
first tableau represents a salon in the chateau of 
the Dumonts, where are assembled De Vaudray 
(Mr. Compton), a middle-aged “ swell,” Dr. Lafitte, 
Madame Dumont (Mrs. Chippendale), Blanche, 
her daughter (Miss Robertson), Malle. Busigny, 
the Governess (Miss Ione Burke), and Madame 
Bocage, a poor relation (Mrs. Fitzwilliam). Pre. 
sently Mons. Victor, the new steward, is announced, 
and astonishes the company by his fashionable 
appearance and manners; he is, however, recog. 
nised by Mdlle. Busigny as the Marquis de Tourville, 
a knowledge which she reserves to herself, in order 
to have a hold over him. After a while, the rest 
of the company being dispersed about the grounds, 
Blanche leads on her aged grandfather, Mons, 
Dumont (Mr. Chippendale), once a famous sea- 
captain, but now nearly imbecile, who is strangely 
moved on beholding Victor, and hardly calmed on 
being assured it is only the new steward. The 
company re-assemble; and, speaking of an un- 
tameable horse called “‘ Black Harry,” which no 
one is able to mount, Blanche regrets that he is 
unbroken, as she never saw a horse she would 
so much like to ride; on which Victor orders one 
of the grooms to saddle the animal, takes him 
away at a gallop across the country, and returns 
in safety, amidst the congratulations of the as- 
sembly; ending the first tableau. The second 
tableau represents the beautiful Grounds and 
Terrace of the Chateau Dumont, where Victor 
receives from Mdlle. Busigny a half avowal of 
love, which he kindly but firmly rejects, having a 
secret but ardent passion for Blanche. This 
Busigny detects, and in revenge tells her that 
the new steward is, in reality, the Marquis 
de Tourville, a needy adventurer, who has under- 
taken the post of steward to gain her heart and 
hand, and so acquire her wealth. Blanche taxes 
him with mercenary motives, and is compelled by 
his pride and manner to ask pardon for her sus- 
picions, which she does most unwillingly. The 
third tableau shows us the Ruins of Elfin, a beau- 
tiful scene, first beheld in the rays of the setting 
sun, and then, gradually, in moonlight. It is a 
high tower, looking down on the country far be- 
neath. It is supposed by the peasantry to be 
haunted by a female spirit, called the White Lady 
of Elfin, and is, of course, a source of supersti- 
tious terror to the peasantry and old Michel (Mr. 
Rogers), the shepherd, who shows the tower to 
visitors. Victor and Blanche hoth meet here by 
accident—the former having come to sketch, the 
latter to enjoy the moonlight view. Here Victor 
tells her of his love, and declares his intention 
of leaving the neighbourhood on the morrow. 
Whilst they are talking on the summit of the tower 
old Michel returns, and, imagining they are gone, 
locks the postern gate and goes away, so that when 
they descend they find themselves locked in. 
Blanche, remembering the hints and doubtsinstilled 
into her mind by Malle. Busigny, taxes Victor with 
having bribed the old shepherd to fasten them 2 
there, so as to compromise her character * 

force her to bestow herself and wealth apon him 
Victor, maddened by her doubts, and seeing but 
one way to clear her honour of a suspicion of 8 
stain, rushes to the summit of the battlements 
and throws himself down into the abyss beneath, 
while Blanche, terror-stricken, falls insensible. 
The fourth tableau opens in another apartment - 
the Chateau, where all are much disquieted ' 

the absence of Blanche. She, however, returns 12 
safety, having been released from the ruins yy 





the old shepherd at the instigation of Victor, ¥ 








I 


esc 
by ! 
Vict 
sho 
wor 
be 

thot 
a hi 
Jac 
real 
Bla 
licly 
Vau 
par 
of t 


out 
by 
Dw 
Tou 
ints 
pri 
En 
and 
the 


Im 


tie en i i i. we oe een ae ae ee 





No. 234, March 21, 68. ] 


THE ORCHESTRA. 





405 





——— 








escaped uninjured, his fall having been broken 
by a heavy mass of ivy. Blanche’s suspicions of 
Victor are again aroused by Malle. Busigny, who 
shows her a letter of his containing these 
words: —“I do not think the dowry will 
be large, but I have sworn to win it, and 
though there are many obstacles to make the task 
q hard one, yet to accomplish it I will serve, like 
Jacob, for forty years, if need be.” These words 
really apply to his sister’s marriage dowry, but 
Blanche imagines they refer to herself, and pub- 
licly insults Victor and promises her hand to De 
Vaudray, long asuitor, who thereupon begs Victor's 
pardon for the slight, and requests him, asa proof 
of the family’s renewed confidence, to examine 
M. Dumont’s private memoranda prior to drawing 
out the marriage contract. He does so, and finds, 
by a paper in the old man’s handwriting, that 
Dumont was the son of the former Marquis de 
Tourville’s father’s steward, who, having been 
intrusted with large sums to invest, had appro- 
priated them, betrayed a French squadron to the 
English, and so become possessed of the wealth 
and estates which should have belonged to 
the present Marquis, whose love for Blanche 
overcomes his desire of retribution, and he 
burns the paper so that she may be spared 
the knowledge of her grandfather’s disgrace. 
Immediately after the old man enters, re- 
cognises him by his strong family likeness, 
sinks terror-stricken at his feet, and is overcome 
by joy when told he is forgiven and the paper 
destroyed. He dies with his hand in Victor's. 
The fifth and last tableau is again a splendid 
Salon in the Chateau. Here Mdlle. Busigny makes 
again another vain appeal to Victor, and is again 
rejected. The family and guests assemble for the 
reading of old Dumont’s will, and find ,all the 
papers except one. This Madame Bocage declares 
she saw Victor burn. He acknowledges the fact, 
but refuses to say what it contained, and although 
implored to do so by Blanche, who has discovered 
the truth about the letter, he still keeps silent. 
Dr. Lafitte reads a duplicate of the paper, which, 
in a moment of remorse, had been confided 
to him by the old man, and this exculpates 
Victor, and makes him master of the Du- 
mont estates. De Vaudray resigns Blanche’s 
hand, which she then bestows on Victor, whom 
she had always secretly loved, and the curtain 
falls on a charming tableau of Breton peasants, 
with the grounds lighted up for a féte, appro- 
priate for the nuptials so quickly to be celebrated. 
It will be seen from the foregoing that the chief 
interest centres in the principal personage, the 
figure of the young and chivalrous nobleman, 
whose courtly breeding and ardent soul shine 
through the transparent disguise of servitude. 
Little, indeed, was wanting in the characterisation 
ofthis part by Mr. Sothern. He is all the high- 
minded, well-bred, self-possessed gentleman re- 
quired by the spirit of the conception. He is, 
however, unsatisfactory in those scenes which 
tall for a display of emotion. Mr. Sothern 
apparently lacks the appreciation of pathos; in 
courtly comedy he is excellent, but as soon as the 
actor’s steps approach the confines of tragedy, he 
shows a falling off. Notwithstanding this de- 
ficiency, the scones with Miss Madge Robertson— 
and especially the tower scene and the sacrifice, 
which is the situation of the piece—went very 
well. Much of the success is of course due to 
Miss Robertson, who gives a very pleasing realisa- 
tion of the heroine. here are many good parts 
in“ A Hero of Romance,” not the worst being Old 
Dumont, conscientiously played by Mr. Chippen- 
dale, who makes of the death scene an elaborate 
study. So, too, Mr. Compton does well with the 
fortune-hunter, De Vaudray, whose dry speeches 
ae put into a very appreciative mouth. Mr. 
Buckstone has a little part, but makes the most 
ot it. In Miss Ione Burke we have yet failed to 

ver any dramatic talents of greater account 
- — required by the elaborate “ mounting ” 

et back hair, the gorgeousness of which ap- 
parently absorbs her whole attention. Neverthe- 


less there are worthier objects of study in dramatic 
art than the growth of great chignons. Miss Burke | 
is not strong enough for the part of the spiteful | 
governess. The scenery—particularly that of the | 
ruins—is admirable, and lends its share to the. 
success which Dr. Marston’s piece has obtained. 

At the St. James’s Mr. Craven’s short and 
amusing drama ‘“ The Chimney Corner” has been 
produced. The story is compressed in a single 
incident. A parent suspects his son of having 
purloined a large sum of money held by his 
father as trustee to a young girl. The money 
turns out to have been secreted for security up 
the chimney by asuperannuated old grandfather. 
The piece, as usual, is an effective vehicle for 
the display of Mr. Craven’s characteristics, both 
histrionic and literary, which are, at least, of un- 
mistakably native growth. No one on witnessing 
any of this gentleman’s dramas can possibly 
mistake the soil whence they spring. Not more 
plainly has John Bull stamped Her Majesty’s head 
on his coin than he has marked these productions 
—whether good, bad, or indifferent—for his own. 
In fact, they are intensely English. 

The last week of the Drury Lane season has 
been very creditably filled by the reproduction of 
“Rob Roy” with the strong cast which supported 
it last year. The delineation of Macgregor by Mr. 
Pourie is full of picturesque beauty, while Mr. 
Phelps’s Bailie Nicol Jarvieis a masterpiece of dry 
Scotch humour. Mr. W. Harrison gives much 
character to Francis Osbaldistone, and Miss E. 
Cross is the Diana Vernon. Helen McGregor is 
played by Mdme. Fanny Huddart. The after- 
piece has consisted of the ‘“‘ Wonder,” with Mr. 
Barry Sullivan and Mrs. Hermann Vezin in the 
chief parts. The successful season will be closed 
this Saturday with the benefit of Mr. F. B. 
Chatterton, whose managerial energy has con- 
ducted the dramatic session with so much éclat. 

At the new Standard Theatre, the promised 
Opera Company commenced their performances on 
Monday, with the opera of “ Faust.” Judicious 
critics (and of course we are of the number) will 
always enter these eastern retreats of the Muses 
with moderated expectations. This is but justice, 
if we consider the places in which they are most 
of them located, and the very low prices of ad- 
mission. Although the theatre, now one of the 
largest in London, was well filled in every part, 
the opera was received with little more than silent 
attention; the only piece which excited any en- 
thusiasm was the well-known military chorus, 
which was encored. The performance was as 
good as could fairly be expected. Mr. Parkinson 
(Faust) has a tenor voice of excellent quality, but 
of insufficient power for so large an arena. The 
same remarks will apply to Mr. de Lacey (Valen- 
tine). Miss Jenny Bauer (Marguerite) was the 
only one whose voice gave forth the requisite 
volume of sound. Her organ is a mezzo-soprano, 
but she was compelled to strain it occasionally 
above its natural pitch. The best performance, 
on the whole, was that of Chas. Durand (Mephis- 
topheles). He has a good baritone voice, and is 
evidently an experienced “stager.’ He plays 
with ease and confidence, and his action, if now 
and then a little too studied and redundant, is 
appropriate and picturesque. We cannot speak 
with much commendation of the orchestra. The 
wind instruments were efficient enough, but the 
stringed band wants strengthening, and the 
violins were often querulous and uncertain. The 
conductor did what he could with the materials at 
his command. 





Exeter Harti.— Mendelssohn’s ‘ Walpurgis 
Night” will be performed for the first time in 
Exeter Hall, on Wednesday the 25th, by the 
National Choral Society, under the direction of 
Mr. G. W. Martin. Mr. Santley will take the 
part of the Druid priest. The band and chorus 
will number 700. The “ Walpurgis” is little 
known in England, nevertheless, it is one of 
the gifted composer’s greatest works. Handel’s 
“ Acis and Galatea”’ will form the second part of 
the concert; Mr. Santley singing, “0 ruddier 





than the cherry.” 





——- 


FRANCE. 
Paris, March 17th. 

The old Théatre des Italiens is about to be con- 
verted into a species of chapel-of-ease to the 
Lyrique. It will very shortly be opened with the 
title of the Thédtre de la Renaissance. A con- 
vention between M. Bagier, of the new Italian 
Opera, and M. Carvalho, of the Lyrique, expressly 
stipulates that the building shall not receive the 
title of the Thédtre-Ventadour, which at once 
suggests itself as the most appropriate. ‘“ Le 
Timbre d'Argent,’’ an opéra-comique by MM. 
Carré, Barbier, and Camille Saint-Saéns, will be 
the first novelty produced. The last-named is a 
young musician of great promise. Mdme. Car- 
valho, Mdlle. C. Brache (of the Opéra), and MM, 
Monjauze, Bosquin, and Troy, will play the 
principal réles. For his new venture M. Carvalho 
has made many important engagements, the 
principal among which are those of Meillet, 
Arsandaux, and Mdlles. Marimon, Jolly, QGuil- 
lemin, and Formés. The speciality of the new 
theatre will consist of comic operas on an im- 
posing scale, the less pretentious works being 
reserved for the old house on the Place du 
Chitelet. The more important productions at 
the Renaissance will, of course, take place on the 
off nights at the Lyrique. At the new house, 
translations of German opera will also be fre- 
quently produced. ‘La Flute,” “La Reine Topaze,” 
“ Fanchonette,* and ‘‘La Perle du Brésil,” are 
among the operas which will first be put on the 
new stage. 

“ La Reine Margot,” the clever dramatisation of 
the well-known novel of MM. Alexandre Dumas 
and Auguste Maquet, has been produced at the 
Gaité, making the third piece by Dumas at 
present holding possession of the stages of impor- 
tant Parisian theatres. This piece was first 
introduced in 1849 at the Théitre Historique, 
Mélingue playing Henri de Navarre, Rouviére 
Charles IX., Laccressonniére La Mole, Bignon 
Coconas, and Mdlle. Perrier (afterwards Mdme. 
Laccressonnidre) Marguerite. Three of these per- 
formers—Rouvitre, Bignon, and Malle. Perrier— 
are since dead. At the present revival Dumaine 
is Coconas, Laccressonnitre Charles 1X., Charles 
Lemaitre Henri, Angelo La Mole, and Jane Essler 
La Reine Margot. ‘The piece is superbly mounted, 
and is likely to enjoy a considerable run. 

‘‘Les Parisiens,” a drama by Théodore Barriére, 
will shortly be revived. atthe Vaudeville, the house 
at which, on the 28th of December, 1854, it was 
first produced. Felix and Delannoy will play, their 
old parts; Parade, however, succeeds Chambery 
as M. de Preval, and Mdme. Davril Mdme. St. 
Marc as Marie. ‘‘ Les Loups et Les Agneaua,” a 
five-act comedy of MM. Henri Crisafulli and 
Leopold Stapleaux, is in rehearsal at the same 
theatre. “Les Rivals” has been withdrawn from 
the Vaudeville after seven representations. It 
has been succeeded by the “ Famille Benoiton.” 
A new one-act vaudeville, by M. Ernest Dubreuil, 
has been produced with the title of ‘‘ Le Joueur 
d'Orgue.”’ The fun of this results froma display 
of the humours and eccentricities of a rich 
Englishman, a Mr. Tomson. One of the extrava- 
gances of this son of Albion is to give £60,000 
sterling to an Auvergnat organ-grinder. As the 
organ-grinder proves to be a gentleman in 
disguise, and as Tomson is in love with his sister, 
a happy issue is arranged. ‘“ La Lionne et le 
Philistin,” a new four-act vaudeville, by MM. 
Paul Avenal and Henri Normand, has been 
brought out at the Théaitre des Noveautés. M. 
Arthur de Beauplan formerly imperial com- 
missioner at the Odéon, has succeeded the late 
Edouard Monnais, who occupied the same post at 
the Théatre Lyrique, and the Conservatoire. M. 
de Beauplan has himself been succeeded by M. 
Albéric Sécond. Mdlle. Fanny Dubois-Davesne, 
the sculptrix of the busts of Scribe at the 
Comédie, the Opéra, and the Opéra Comique, 
has been chosen for the bust of Ponsard to be placed 
in the Comédie and the Odéon. The thirty repre- 
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sentutions already given at the Ambigu of the 
‘Crime du Faverni”’ have produced a larger sum 
than ever was realised at this hause in the same 
number of nights. The receipts were 109,558fr. 
50c, or 3,365fr. for each performance. At arecent 
performance of ‘‘La Rose de Saint-Fleur,” at the 
Théitre de Grenelle, Mdlle. Frousty, a young 
actress, knocked over a bowl of blazing punch, and 
was immediately in flames. A pompier who stood 
by, threw round her a wet cloak and extinguished 
the flames so promptly and effectually that the 
actress, after changing her dress, was able to 
resume her réle. 

Apropos of “ Paul Forestier,” Monsieur Emile 
Augier’s drama, the following detail may prove 
piquant, showing, as it does, the length to which 
the Parisian dramatist thinks it quite possible to 
go It seems that when the play was first read to 
the artist, Leah, the mistress of Paul, was made tc 
reply to the offer of marriage of the person who 
had served her revengeful purpose— 

“Tam not worthy of you, I went astray with 
another.” 

The Jeune Gandin inquired— 

** Did he precede or follow me?” 

“ He preceded you.” 

‘‘Oh, then, that is none of my business. At 
that time your husband was living; the matter 
concerned him, not me.” 

It is scarcely necessary to add that the artists, 
with almost one accord, insisted upon a use of the 
scissors at this point, and thus saved the play from 
the displeasure of the public. The Parisians will 
stand a great deal of that sort of thing, but not at 
the Frangais. I may add as a strange result of 
the power of talent, that, whereas the part of Leah 
is intended to be odious by the author, the actress 
who plays it, Mdlle. Favait, evidently wins all the 
sympathy of the audience, and that the stern but 
honest parent of Paul would be hooted at by the 
upper tiers, were the latter ever permitted to 
indulge in such exhibitions of temper at this, the 
first theatre of France. Somewhat the same 
result is visible on your side of the Channel when 
such dramas as “ Jack Sheppard” are played, the 
audiences hooraying when Jack or Blueskin outwit 
the police, and groaning when the latter get the 
upper hand. I suppose this is owing to the in- 
herent wickedness of human nature, being, in 
fact, the direct result of original sin, and the 
like. See, for example, with what relish the public 
follow the checkered career of Robert Macaire, 
how they laugh when he upsets the constables, 
how they grin when he dexterously fishes out 
people's pocket-handkerchiefs, and with what asad- 
dened expression they see the villain, at the last, 
caught, just as he is about disappearing with the 
landlord's strong box. In moral plays, the virtu- 





violon” (Vieuxtemps) ; 9. Finale (Stumpff). The 
solo performers were those who had played at the 
last Felix concert, viz., Mdme. Neruda-Normann 
and Herr Philippi. The first-named artist got 
all the honours of the evening. Her success 
at the Felix was fully equalled, if not surpassed. 
Tremendous applause followed each of her 
renderings, but principally after Mendelssohn’s 
brilliant and familiar violin concerto, and Vieux- 
temps’s spirited variations, which she gave in 
so superior a manner that she was compelled 
by the numerous audience to repeat the last 
movement of it. Herr Philippi, who was hoarse 
at the Felix, must be said to have been far better 
disposed on Monday. However, in my opinion, 
this singer does not possess any remarkable 
qualities, except in having a sound method and 
a tolerable organ. His Lieder singing was un- 
doubtedly the best part of his doings, and received 
fair applause. The orchestra had its usual 
accuracy and firmness. This was very conspicuous 
in the execution of the two overtures so entirely 
different in conception and style. 

The Imperial Japanese Company (limited ?) have 
been performing the whole of last week with con- 
siderable success in the great hall of the Crystal 
Palace here. Half of the Amsterdam public, how- 
ever, ran a narrow chance of losing the oppor- 
tunity of seeing the imperial juggers because 
of a dispute between the management, Risley 
and Van Gilson,and the directorate of the Palace. 
Blunders are contagious, as you know, Mr. Editor ; 
after the first one, which consisted in leaving 
all the regulations, &c., in the hands of those 
foreign gentlemen, and which resulted in a 
crush I attempted to describe in my last letter, 
both parties had come toa new agreement. It 
was, | learn, very satisfactory, but our directors 
committed an error which destroyed all the benefit 
the public were to derive from it; they forgot the 
poor-tax. All places of recreation must pay this 
as a contribution to the maintenance of the poor. 
It is levied on the entrance money in the form of 
so much per cent. ‘This duty, which occurs 
every day, and which, in my opinion, is the 
very last thing one would not remember, — 
this very duty our directors omitted to take 
into account in their agreement. The incom- 
prehensible blunder not only resulted in a 
large pecuniary loss to the Palace Company, 
but caused much angry discussion and led to the 
breaking off of the contract. The last, irrevocably 
last, performance was announced to take place on 
Saturday. Both managements, however, fully 
understood that it was to their own interest to 
try to make fresh arrangements. So it is decided 
that the Japanese company will appear four times 
more in this city after their return from Utrecht 





ous roles are generally refused by leading artists ; 
they know thatthe Fra Diavolos are those who 
win the sincerest admiration of the audiences. 
Why, even in pantomimes this is apparent in a 
degree—the loudest laugh being heard at the 
moment when the policeman gets into trouble. 

On Saturday, at the Hétel de Ville, Nilsson and 
Faure ganz some of the ‘‘Hamlet” music, and 
created a furore. At the weekly réception intime 
of Mdlle. Patti last night, Mdlle. Castellane per- 
formed on the violin with great effect. Miss 
Simms, an American amateur, also sang. 





HOLLAND. 





Amstrerpam, March 16. 

The evening concert at the “Park,” which I 
announced shortly in my last to take place on 
Monday, had its program arranged as follows :— 
1, Overture, “ Heimkehr aus der Fremde” (Men- 
delssohn); 2. Air from Kreutzer's opera, “ Das 
Nachtlager in Grenada; 3. Concerto for violin 
(Mendelssohn); 4. Overture, “ Jessonda” (Spohr) ; 
5. Air from Meyerbeer’s opera, ‘' Dinorah;”’ 6. 
Romanze fiir Violine (Beethoven); 7. Lieder (a) 
Wie schin bist du (Lux), (b) ‘ Bichlein lass dein 
Ranchen sein” (Curschmann); 8. ‘‘ Variations pour 


| evening paper. 


on Wednesday next. The result of the pending 
|negotiations was made known in this day's 
The performances themselves 
are really worth seeing. I do not believe 
|in Professor Risley’s Yankee-fashioned state- 
iment that these jugglers are the best in all 
| Japan. I know that the butterfly trick, which is 
executed by Wamingaroo with two artificial in- 
| sects only, is done in Japan with four, five, nay 
half-a-dozen of the same, but the tours de passe- 
passe as shown by Prof. Risley’s artists, are quite 
| clever enough for goodly Amsterdam people who 
have never seen anything of the sort. This Mr, 
Risley has had perhaps the most wonderful career 
ever extant. If he writes it down it will be com- 
|parable only to Barnum’s famous “ Autobio- 
'graphy.” It would be easier to ask him ‘‘ Where 
|have you not been?” than “Where have you 
| been?” Some years ago he was in possession of 
/a circus, quelconque, in Yokohama. He often 
| went to visit the English ships lying in harbour. 
Then, I think, he sailed for Australia. After- 
|}wards I found him again at Batavia, working a 
| cireus there too. I lost sight of him since, and 
only met him again one of these days. 











The Choral Service is rapidly making way in 


} America. 


—==*> 
CLARIBEL v. SINCLAIR, 





This case was heard before the Master of the 
Rolls on Thursday last. It would appear that 
Claribel, whose real name is Barnard, and who ig 
the wife of a clergyman, had given a written per. 
mission to a composer of music named Althaus, to 
use four songs of her writing in any way be 
pleased. The titles of these SONGS were gore. 
rally ‘‘Under the Willows,” “Spinning by ber 
cottage door,” “I'll cast my rose on the Waters,” 
and “Spring Carol,” to all which Mr. Althang had 
composed music, and sold the copyright of them 
(passing also the written permission to use the 
name of Claribel in any way they pleased) to 
Messrs. Sinclair & Co., Great Marlboro’ Street, 
These gentlemen accordingly purchased them, and 
published them solely as ‘‘ written by Claribel,” 
Now from the circumstance of Messrs, Boosey 
having published a great many of Claribel’s 
songs, upon which they allowed her a royalty, 
and Mdme. Dolby another royalty for singing 
them ; and from the fact of the name of Boosey 
being brought to the front of the battle, it would 
seem that Messrs. Boosey, who monopolise Clg. 
ribel, urged that the songs which they held of hers 
were considerably damaged in sale by those held 
by Messrs. Sinclair; and if these latter gentle. 
men were not stopped, or attempted to be 
stopped, it was inferred that the royalties 
would be diminished, and their own profits con. 
siderably curtailed. They laboured hard there. 
fore to inflict the pains and penalties of the law 
on these really (as it will appear in the sequel) 
unoffending gentlemen. But as common sense 
and justice would have it, the Master of the 
Rolls could not see the matter in the same light 
as the plaintiff’s counsel laboured hard to inducs 
him. The counsel failed to impress the judge with 
the idea that “ Written by” meant to convey the 
terms ‘‘ Written and composed by,” and also that 
the public were intended to be imposed upon by 
leaving out the Mr. Althaus’s name from the title 
page. It appeared, also, that the judge thought 
the public would not be so easily gulled as the 
plaintiff's counsel seemed so desirous of showing, 
the case consequently broke down, and the judge 
decided to save his own and other people's 
valuable time by ruling, without hearing a word 
of the defence, that the bill must be dismissed 
with costs, and rather slyly, as we think, re- 
marked, if they carried the matter farther, the 
costs would be considered costs in the suit. 








MESSRS. METZLER & CO., AND THE 
“ATHENAUM.” 


We drew attention last week to the recklessness 
of the Atheneum in publishing a letter libelling the 
whole body of music publishers. Messrs. Metzler 
dispose of the writer in question in the following 
communication to the Editor of the Atheneum: 


“In your impression of last Saturday there a- 
peared a paragraph under this heading, sign 
‘A. R.’ We hasten to fill up the blanks left by you 
Correspondent by avowing ourselves the publishers 
referred to; and we can assure ‘ A. R.’ that, despite 
his puerile threats, we have positive pleasure 12 
comp'eting an exposé which he seems to | 
we should dread so much. The facts are simply 
these. ‘A. R.’ is a Mr. R., residing in Chancery 
Lane (a locality not generally associated with the 
Muses), who, some years ago, asked us to 
a song for him. In a weak moment (ever slte 
regretted) we consented, and the song was pri 
We appear to have sold at the time some two dozen 
copies, presumably to the author's friends, 4 r 
was quite unknown to the public; then it reef 
subsided, and remained literally ‘on the se 
Its existence after a lapse of years was probed} 
unknown to some of our assistants, who had en 
the house since its brief and not remarkable oft 
had virtually terminated: and it would appeat one 
your correspondent’s complaint that, on Idi 
being made (most probably at the author's inate 
tion, and with ulterior views), the reply was 
that it was unknown, or that no copies ig » 
found; whereas, on taking stock lately, the 





mainder of the copies left on sale was 
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ES 
and this is the ‘extraordinary conduct’ on which 
‘A. R.’ dilates in so exaggerated a manner. — That 
vour correspondent has any real grievance to justify 
the grossly libellous remarks contained in his letter 
we utterly deny. That the forgetfulness, or probably 
the want of information, on the part of an assistant 
(which might occur to any publisher in reference 
to an obsolete work), should have lost ‘A. RB.’ the 
cale of a copy of his song, seeing its aggregate sale 
was so small, we deeply deplore ; but we cannot too 
strongly protest against the unwarrantable view he 
has taken of the matter, and that, too, after an ex- 
planation had been given him. Our solicitors have 
instructions to deal with ‘A. R.’ as regards the set- 
tlement of his account ; and we request that as you 
gave publicity to ‘A. R. s’ reckless inuendoes, you 
will print this letter in extenso. In conclusion, we 
must be allowed on our part to add ‘a caution’ to 
publishers in their dealings with unsuccessful au- 
thors of this genus. Merzuer & Co.” 

Messrs. Metzler generously refrain from publishing 
the name and address of “A. R.,” who certainly 
deserves the most complete exposé. The chief 
blame, rests with the Atheneum for 
publishing such a letter from an anonymous 


however, 


correspondent. 





ORGAN FOR GREAT WENHAM, NEAR 
COLCHESTER. 





On Saturday, the 14th ult., Mr. James Higgs, 
Organist of the Church of 8. Andrew, Holborn, 
performed the subjoined selection of music upon 
an organ now on view at Messrs. T. C. Lewis and 
Cos manufactory, Brixton :—Choral Song and 
Fugue (Dr. 8S. 8. Wesley); Andante piu tosto 
Allegretto, from Piano and Violin Sonata, Op. 12 
(Beethoven) ; ‘‘O ruddier than the Cherry” 
(Handel); Andante con moto, in F (Smart); 
Allegro Moderato, from Quartet in G Minor 
(Spohr); Grand Oorgan Sonata, No. 3 (Mendels- 
sohn); Passacaglia and Fugue, C Minor (T. S. 
Bach); “ Waft her, Angels” (Handel); Varia- 
tions on an Original Theme (A. Hesse); Fugue, 
E Minor, “ Suite de Pitces” (Handel) ; Offertoire 
(R. Hainworth). The organ consists of sixteen 
complete stops, distributed over three manuals ; 
compass CC to F, and a Pedale of two octaves 
and a third. Great Orcan:—Lieblich Gedact, 
16 ft.; Open Diapason, 8; Rohr Flite, 8; 
Octave, 4; Mixture, 3 ranks, 2. SweLt OrGAN :— 
Lieblich Gedact, 8 ft.; Geigen Principal, 8 ; 
Geigen Principal, 4; Flautina, 2; Trumpet, 8. 
Cuorr OrGAN :—Lieblich Gedact, 8 ft. ; Salicional, 
8; Salicet, 4; Lieblich Flite, 4. Prpatse :—Sub- 
bass, 16 ft.; Violoncello, 8. Couriers :—Swell 
to Great, Great to Pedals, Choir to Pedals, Swell 
to Pedals. The diapasons are bold and mellow, 
and the mixtures bright and ringing. The soft 
stops are very good, especially the Lieblich 
Gedact in the Swell. The Trumpet, voiced on 
the French system, had a promptness reminding 
us of the real instrument. This establishment 
asserts a speciality for constructing organs pro- 
ducing great effect with a small number of stops, 
and certainly the body of tone of the Great Organ 
exceeded our expectations. Out of the five stops 
on this manual three may be used as solo stops. 
The Geigen Principals in the Swell Organ are 
excellent specimens of the “Schulze” school of 
voicing, and the Lieblichs and Salicionals in the 
Choir Organ are really charming. The Sub-bass 
on the Pedale, combined with the Violoncello, 
gives a firm and decided bars, much superior to 
the hum of the large scale single wooden pedal 
pipe, the “bowing” character of tone, produced 
by the peculiar manner in which the wind impinges 
on the upper lip of the pipe, giving the Violoncello 
stop quite an orchestral effect. All complicated 
moving parts—as ina Fugue for instance—assert 
themselves with clearness and distinctness, and 
there is none of that muddled tone so common 
to English organs. Messrs. Lewis and Co. profess 
to have adopted the principles of Schulze and 
Cavaillé, and we are of opinion that their im- 
Provements will form an important epoch in the 
art of organ building in thiscountry. Mr. Higgs’s 
performance was distinguished by musician-like 
laste and judgment. The churchwardens of 8. 
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Andrew’s, Holborn, may rejoice that they have 
secured the services of such an organist. 





PARIS AND LONDON CONCERTS. 





To the Editor of The Orchesra. 

Srr,—I beg to suggest to the Directors of the 
Philharmonic Concerts the excellent custom 
adopted in Paris, of closing the doors after the 
commencement of the first symphony, and not 
allowing late comers to disturb the audience 
during the performance. In Mr. Ella’s Record of 
1867, is related an instance where he was denied 
admission to the Conservatoire Concerts until 
the close of the first movement, on account of | 
his arriving after the first coup d’archet ; on ap- | 
pealing to the box keeper to let him in, Mr. Ella’s 
attention was directed to the venerable Auber, | 
who experienced the same fate and patiently | 
submitted to the rule I wish to see adopted at 
our London concerts.—I am, Sir, &c., 


PHILHARMONICUS. | 








FIRE AT BARNUM'S MUSEUM. | 





| 


Its | 
spacious halls and broad stairways will never 
again echo to the sound of shuffling feet ; no more 
will the babbling gossip of the air repeat the cries | 
of wonder which aforetime varied the monotony 
of footfall music and made even the sleepy owls 
shake off their lethargy and the grinning apes 
chatter with delight. ‘The 300,000 curiosities, 
barring the Circassian girl, the giantess, the fat 
woman, the baby elephant, the giraffe, and a 
beggarly account of smaller animals, have all 
disappeared for ever. Up to a late hour in the 
afternoon of the day on which the fire occurred 
it was supposed, very naturally too, that, as 
the Hibernian would say, every living thing in 
the house was dead; but to the surprise of 
hundreds of spectators, at about five o'clock 
the black bear of Barnum’s made his appear- 
ance at a second story window, and immediately 
began to throw out signals of distress. A 
ladder was at once raised, and a humane fireman 
mounted to aid the suffering brute. He at- 
tempted to cast a noose over the animal's head, 
but the ursine paw was always ready to resist 
the attempt. Wearied at length with his un- 
successful efforts, the fireman left the bear to his 
fate, which was soon to be sealed. He was seen 
to struggle a moment with his destiny—reeled, 
staggered, toppled over, and fell into the abyss 
below, a victim to his own inexcusable suspicion 
of human motives. What a hero he would make 
in another great beast epic like that of the 
Middle Ages, in which Bruin and Chanticleer | 
and Reynard figure—in which they perform | 
deeds that make the Reineke Fuchs of the standard | 
epics of the world! It affords us much pleasure | 
to state that the Circassian girl and the giantess | 
do not suffer materially from their fright. The 
lady known vulgarly as the Fat Woman, is| 


The Great Curiosity Shop is no more. 





|reproducing during the 
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HANDEL AND THE FOUNDLING 
HOSPITAL, 





The following contemporary notes of Handel's 
connexion with the Foundling Hospital are worth 
interest excited by the 
approaching celebration at the Crystal Palace :— 

Their Royal Highnesses the Prince and Princess 
of Wales, some others of the royal family, and a 
great number of nobility and gentry, were at the 
new chapel at the Foundling Hospital, to hear the 
several pieces of vocal and instumental musick, 
composed by Mr. Handell. Three days before, it 
was signified to the committee, that His Majesty 
intended to give £2,000 towards supporting and 
promoting that charity.—London Magazine, 1749. 
May 27, Saturday. 

The Prince and Prineess of Wales, with a great 
number of persons of quality and distinction, were at 
the chapel of the Foundling’s Hospital; to hear 


| several pieces of vocal and instrumental musick, 


compos'd by George Frederick Handel, Esq., for 
the benefit of the foundation. Ist. The musick for 
the late fireworks, and the anthem on the Peace; 
2nd. Select pieces from the oratorio of * Solomon,” 
relating to the dedication of the Temple; and 3rd. 
Several pieces composed for the occasion, the words 
taken from Scripture, and applicable to the charity 
and its benefactors. There was no collection; but 
the tickets were at half a guinea, and the audience 
above a thousand, besides a gift of £2000 from his 
Majesty and £50 from an unknown.—Gentleman's 
Magazine, 1749. May 27th, Saturday. 

A fine oratorio was performed by Mr. Handel, at 
the Foundling Hospital in Lamb’s Conduit Fields, 
for the benefit of that charity; at which it was 
computed there were upwards of 1200 persons of 
distinction. (Tickets, generally 10s, 6d. each.)— 
London Magazine, 1750. Tuesday, May 1. 

Was perform’d in the chapel of the Foundling 
Hospital, the sacred oratorio * Messiah,’ under the 
direction of G. F. Handel, Esq; who himself play’d 
a voluntary on the organ; the amount of the sum 
for the tickets delivered out was above £600.— 
Gentleman’s Magazine, 1751. April 18, Thursday. 

The oratorio of the ‘ Messiah’ was again per- 
form’d at the Foundling Hospital, under the 
direction of George Frederick Handel, Esq; who 
himself play’d the organ, for the benefit of the 
charity: there were above 500 coaches besides 
chairs, ete., and the tickets amounted to above 
700 guineas.—Genileman’s Magazine, 1751. May 
16, Thursday. 

Was performed at the Foundling Chapel, Mr. 
Handel’s oratorio of the “ Messiah,” and the number 
of tickets given out was 1,200, each 10s. 6d.—Gentle- 
man’s Magazine, 1752. April 9, Thursday. 

Divine service was performed in the chapel at the 
Foundling Hospital for the first time, when the 
Right Rev. the Lord Bishop of Worcester preached 
a sermon on the importance and usefulness of that 
great charity, instituted for the preservation of de- 
serted infants, and the making them become pro- 
fitable to the publick ; and Te Deum, with an anthem 
peculiar to the occasion, composed by George 
Frederick Handel, Esq., that great benefactor to 
this charity, and also the Coronation Anthem, 
were vocally and instrumentally performed.—London 
Magazine, 1753. April 16, Monday. 

The sacred oratorio, call’d the “ Messiah,” was 
performed at the chapel belonging to the Foundling 
Hospital, under the direction of George Frederick 
Handel, Ksq, the composer of that solemn piece of 
musick, for the benefit of that noble charity; there 
were above 800 coaches and chairs, and the tickets 
amounted to 925 guineas.—London Magazine, 1763. 
May 1, Tuesday. 





Tue Drumuonp Instirvtion.—A grand military 


however losing flesh to such an extent that the| concert was given on Wednesday night for the 
Blaps sulcata, so efficacious in increasing the | benefit of this Institution, in the Exhibition 


: : Teetes = | Palace, Dublin. It is long indeed since the building 
avoirdupois of Turkish ot in Egypt, has been | bore so bright and cheerful an aspect, The Lord- 
recommended as a recuperative, and will be at | Lieutenant and the Marchioness of Abercorn, with 


| once imported in large quantities to suit the|the members of their family and the Viceregal 


condition, having been severely burned; and the 


within a day or two of dissolution. 





Cnorat Services.—Dr. Thirlwall, Bishop of St. 
David's, has authorised choral services and choral 
processions in his diocese, the latter “with a view 
to order and decency, a necessary accompaniment 
of the service.” 


Music School, 
o'clock, 





demand. The giraffe, however, is in a pitiable | 


infant elephant is both chilled and frightened to 


Household, attended in State. The concert-hall 
was handsomely decorated with banners, and pre- 
sented a blaze of glittering uniforms, relieved by 
the gay dresses of the ladies. Everything bore a 
martial character, in harmony with the object of the 
assembly. In the orchestra were 126 instrumentalists, 
under Dr. Stewart, Professor of Music in ‘the 
University, whose baton was obeyed with the precision 
of a piece of mechanism. The program contained the 
‘Wedding March,” the ‘ Installation,” composed 


| by the conductor, and deriving its title from the 


| 


The Oxford Professor of Music (Sir F. Gore | overtures from ‘* William Tell” and “* Masaniello,” 
Ouseley) will deliver his terminal lecture in the jend some choruses, including the ever popular one 


coming event connected with the Prince of Wales's 
visit, the grand march from the ‘“ Prophéte,” the 


\from ‘Faust,’ with some madrigals, in which 


on Friday, March 27, at {wo / military vocalists took part. At the elose of the 


concert, ‘* God save the Queen ” was sung. 
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THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 

ROB ROY. Mr.'T. Powrie, Mr. Phelps, Messrs. W. Harrison, 
E. Phelps, W. M‘Lotyre, Barrett, Harcourt ; Mesdames E. Cross, 
Fanny Huddart To conclude with THE PRISONER OF 
TOULON ; or, a Peasant’s Revenge. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE BROKEN-HEARTED CLUB. After which, A HERO 
OF ROMANCE. Messrs. Sothern, Buckstone, Compton ; Mes 
dames Robertson, Burke, Chippendale, Fitzwilliam, Dalton, 
Laws, Daubeney. And MY HUSBAND'S GHOST. 





NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

UP FOR THE CATTLE SHOW. NO THOROUGHFARE. 
Mr. Fechter, Mr, Billington, Mr. H. Neville, Mr. G. Belmore, 
Mr. R. Phillips, and Mr. B. Webster; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mrs. Lewis, &c. 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. E. T. Smith, 
WHO'S TO WIN HIM? NARCISSE Misses Herbert, 
Furtado, M. Palmer; Messrs. Bandmann, Jordan, Farren, 
Fernandez, Basil Potter. To conclude with the Ballet of the 
Pantomime 





ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

THE COLLEEN BAWN After which, THE STREETS 
OF LONDON. Mr. and Mra. Dion Boucicault, Mr. Vining, 
Mesars. Dominick Murray, G. F. Neville, J. G, Shore, Dan 
Leeson; Mesdames Elsworthy, Sanger, Barnett. 

THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

A HOUSEHOLD FAIRY. Miss Ellen Terry; Mr. J. Clay- 
ton. DEARER THAN LIFE. Messrs. J. L. Toole, Brough, 
Wyndham, Irving; Mesdames Hodson, Everard, and Dyas. 
LA VIVANDIERE. 











ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

THE BEST WAY. Measrs. Ashley, H. Wigan; Mesdames 
L. Moore, St. Henry. And MARTIN CHUZZLEWIT. Messrs. 
R. Soutar, Ashley, Stuart, Addison, H. Wigan, J. Clarke; 
Mesdames L. Moore, Lennox Grey, Caulfield, and E, Farren. 





THEATRE ROYAL, ST. JAMES'S. 
Sole Lessee and Manageress, Miss Herbert. 

THE LADY AND THE DEVIL. Misses Bufton, Nesbitt, 
and Kearney. THE CHIMNEY CORNER. Mesars, Craven, 
Stretton, Blake, Bridgeford; Misses Larkin and Marion. A 
HAPPY PAIR. Miss Herbert and Mr. W. Farren, 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
ORANGE BLOSSOMS. Messrs. James, Turner; Mesdames 
Hughes, Gwynne. PARIS; or, Vive Lempriére Messrs. 
Thorne, James, Robson, Fenton ; Mesdames Hughes, Harland, 
Johustone, Holt. And COAL AND COKE, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
A DEAD SHOT. Mr. Honey. PLAY! Mesars. Hare, 
pay! Montague, Montgomery, and Bancroft ; Mesdames 
Mu 


Leigh rray, Lydia Foote, and Marie Wilton. And A 
SILENT PROTECTOR. Mr. Hare. 








NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 
A QUIET FAMILY. DADDY GRAY. Messrs. Dewar, 
Danvers, Day, Russell, Kenward ; Misses Addison, M. Oliver. 
The Latest Edition of BLACK-EYED SUSAN, Mr. Dewar ; 
Misses Collinson, M. Oliver. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
FRIENDSHIP, LOVE, AND TRUTH, Messrs. Creswick, 
Edgar, A. Nelson, Vollaire, Holston, E. Terry; Mesdames 
Heath, G. Paunceforte, E. Webster, A. Thomson. And THE 
PEEP-SHOW MAN. Mr. Shepherd; Miss Pauncefort. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 
SCENES IN THE ARENA, by the wonderful Spanish 


Troupe; Malle. Azella, the female Leotard; M. Agoust, the 
champion Equilibrist of the World. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass. 

IL TROVATORF. Messrs. W. Parkinson, C. Durand, De 
Lancy, Ferneaux, Tempest, Goodwin; Mesdames Jenny Baur, 
Blanche Cole, Carlotta Zerbini, Collins. Conclude with a Co- 
medietta, Mr. Bentley, Miss Walker, &c. 


PAVILION THEATRE, WHITECHAPEL. 
Lessee, Mr. John Douglass. 

JULIUS CASAR. Mr. —_ ' Marston, Mr. Neil Warner, 
Messrs. A. Rayner, C. Verner, Everett, Wright ; Misses Page, 
Rayner, Leslie. And the Burlesque, MIDAS. Miss Marian 
Taylor, Mr. B. Wright, &c. 


NEW EAST LONDON THEATRE. 
Lessee, Mr. Morris Abrahama,. 

A QUARTER OF A MILLION OF MONEY. Messrs- 
Sm he Harmer, 8 encer; Misses Foster, Raymond, George. 
THE TIGER-SLAYER OF THE SAVANNAH, Messrs. G. 
Melville, Bedford ; Misses Grainger, Pettifer. 





THE 
_— OF ALFRED TENNYSON, 


Porr-LavurEAtTE. 
P OEMS. XVIIIrx Eprrion. 


By ALFRED TENNYSON, D.C.L., 
Port-LavuREATE. a 


Cuiora, 98s.; FULL CLOTH GILT, 10s. 6d.; morocco, 15s. 
\ AUD; anv Orner Poems. XII1ru Epirion. 
NV 


By ALFRED TENNYSON, D.C.L., 
Port-LavurkEATE. 
CLorH, 5s.; FULL CLOTH GILT, 78. 6d.; MOROCCO, lls. 





” MEMORIAM. XIXrn Eprrion. 
3y ALFRED TENNYSON, D.C.L., 
Port-LAuREAT E. 


Ciorn, 63.; FULL CLOTH GILT, 8s. 6d.; MoRoccoO, 12s. 
i oe PRINCESS: a Meptey. XVruEpir. 


By ALFRED TENNYSON, D.C.L., 
Port-LAuREATE. 


Ciorn, 58.; FULL CLoTH GILT, 7s. 6d.; Morocco, 11s. 


| ‘ee OF THE KING. A New Epirton. 


By ALFRED TENNYSON, D.C.L., 
Port-LavuRrgATE. 
CuiornH, 78.; FULL CLOTH GILT, 9s. 6d.; Morocco, 13s. 


—_— ARDEN, Erc. A New Epirion. 








By ALFRED TENNYSON, D.C.L., 


Port-LauREATE. 








Cioran, 63.; FULL CLOTH GILT, 8s. 6d.; MoRocco, 12s. 








a FROM THE WORKS OF 





ALFRED TENNYSON, D.C.L., 





Porr-LAvuREATE. 





Ciorn, 58.; GILT EDGES, 6s.; MoRoCccO, 10s. 6d. 





Faecal 


PPWARD MOxoN & CO. 
Pa 


Doves STREET, PICCADILLY. 





VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 


res 
GUINEVERE........ eee | 
Tue Two Ipyuus............ 6 Guineas. 





Lonpon : 


EDWARD MOXON & CQ.,, 
44, DOVER STREET, W. 


—_ 
TERMS OF SUBSCRIPTION, 





FOR STAMPED COPIES, 
Per Year es oe ee 


> os 1%, 4d 
4-Year .. eo . 

» @ ee ° 8, 
»» Quarter .. 7: a 


Payable in advance. 


*,* CHEQUES AND Post-Orrick ORDERS To BR p 


R 
or J. SWIFT, 55, Kivg-strert, Recex AWS IN Payor, 


T-STREET, W. 
Orricres: 55, Kine Street, Re . 
’ ’ GENT Srreer, W, 


ND 
59, Fixer Srreer, 
FROM EITHER OF WHICH THE TRADE Is SUPPLIED. 


|b yf neon MUSICAL INSTRUMENTs 
Cornets. Saxhorns, Drums, Flutes, Clarionets Flag ie 
Concertinas, Violins, &c., are in use in all parts of the Kine ion 
and Colonies, giving universal satisfaction. Butler's o 
Model Cornet, the easiest and most brilliant tone yet prod: alist 
in case, £6 63. Other Cornets from 30s. Harmoniuma, tj 
Compass, Five Octaves, guaranteed, from £668. Manufact u 
ar game ey London ; and Ellis’s Quay, Dublin. Catal ory, 
with prices and drawings of every instrument, sent postin” 





— —_—_—— 


NOTICES TO CORRESPONDENTS, 








F. R. M.—Received with thanks. 

Z. A.—We fear the publication named is moribund. 

Farr Piay.—Your letter is too uncourteous to be inserted. 

J. a ~ s shall always be glad to hear from you, but 

wriefly. sige 

CortTEz.—The glees in question are taken from the “ yi). 

summer Night’s Dream.” . 

BELLOWS-BLOWER.—We cannot insert your letter. The 

whole affair is too ridiculous for serious notice. 

Mr. Sparrow is informed that we cannot undertake to 

review hymn-tunes at once because he encloses four 

stamps. 

A Supscriper should send his name and address, With 

respect to the subject of his communication, authors 

have the remedy in their own hands. 

EXTRAVAGANZA.—AS a rule, a boy of seventeen would hay: 

“no properly formed voice at all, and any exertion in 
singing would most likely injure the vocal organs. 
There have been exceptional cases, however; the great 
Incledon being one, who sang as a tenor ata very early 
age. But great care is required after the “ breaking” of 
the voice of childhood: and if the general health suffers 
from fatigue, or excess of any kind, there will be little 
prospect of a good and strong voice in after life. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA, 


—»——_ 








It is requested that in future all communica. 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, MARCH 21, 1868. 








Sig. Arditi has gone to Paris with Mr. Jarrett. 


Mr. Widdicombe, we regret to say, still remains 
in a precarious state of heath. 


It is said that Mr. and Mrs. Dion Boucicault 
will visit the United States next year. 


Mr. €. Fowler, of Torquay, announces 4 new 
Sonata Trio for voice, violin, and pianoforte. 

“The Grand Duchess” is to be revived at Easter, 
with Mrs. Howard Paul, and Mr. Harrison, the 
tenor, in the principal parts. 





Hermann Sternberg, son of the well-known piano: 
makers in Brussels, and a first-rate solo violinist, 
has arrived in London for the season. 





Four hundred thousand francs have been granted 
from the French civil list for the construction 
of a new theatre at the palace of Compidgne. 





General Butler, who attended the representation 
of “‘ La Grande Duchesse” at Washington, 8 said 
to have been highly incensed at the character of 
General Boum, which he takes as & reflection 02 
his own warlike exploits. 





Mr. John S. Clarke, we learn, is about to visit 
Liverpool and other provincial towns, Loa 
new domestic drama, written for him by Mr. }. 
W. Robertson, and a new comedy, by Mr. Joba 
Brougham, will probably be produced. 
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Malle. Zellner, pianist and pupil of Kullak of | 
ferlin, is expected in London for the season. This | 
lady has published some clever morceaux de Salon, | 
oi written a grand Orchestral Symphony. 





Malle. Constance Skiwa, pianist from Vienna, 
has returned to London for the season, and 
plays at the Crystal Palace this Saturday. This 
young lady, who has played at several concerts in 
Belgium, and lately in Paris, is the daughter of 
an esteemed professor in Vienna. 





Malle. Rosa Szuk has recently given a concert 
in her native city, Pesth, at which her perfor- 
mances on the violoncello were greatly applauded. 
The young Hungarian lady-violoncellist is anxious 
to obtain engagements in London. 





A contemporary states that a burlesque on 
“The Grand Duchess” will shortly be produced at 
theStrand. The ‘‘ Grande Duchesse de Gerolstein” 
is itself the essence of extravaganza: there can 
beno burlesquing it except by making it serious. 





Mr. Dickens intends to return to the Old 
Country in the Cuba, which is to sail homewards 
on the 22nd of next month. Every one will be 
glad to learn that his visit to the States, how- 
ever fatiguing, has been successful beyond expec- 
tation. 

Miss Copeland, daughter of the late Liverpool 
manager, has undertaken the management of the 
two Liverpool theatres vacant by the retirement 
of Mr. Byron. From Mr. Copeland Mr. Byron had 
rented the Theatre Royal and the Amphitheatre, 
which now pass into the hands of the young lady. 





Rubinstein at Brussels last week produced an 
immense sensation. At the third performance on 
Saturday last, the King and Queen of Belgium 
were present, and the great Russian composer 
and pianist was overwhelmed with plaudits and 
ovations. This week, Rubinstein will give his 
first concert in Paris. 





Two unfortunate accidents occurred at the 
American Cireus at Tours a few nights back. 
The Spanish gymnast, Mottat, while performing 
on the trapeze at a height of thirty feet, missed 
his hold and fell, breaking his thigh. Later in 
the evening one of the attendants had his arm 
severely torn by a lion. 





The opera season at St. George’s Hall terminates 
next Saturday with the benefit of Mr. John 
Blagrove, the acting manager. Mr. Blagrove is 
so well known in the world of musical enterprise, 
and bears such a reputation for courtesy and zeal, 
that we hope the best results may attend the 
compliment accorded to him, and that the house 
may be a very full one. 





A recent enigmatical bill-poster on the walls, 
with the device “ Hie, Cabby, Hie!” turns out to 
be a Patent Cab Call—an ingenious sort of lamp- 
signal for remote hansoms and “ growlers.” 
People who are accustomed frequently to visit 
concerts and theatres, and whose houses are some 
fifty ora hundred yards from the haunt of cabs, 
will doubtless find the patent handy. 





The petition of Miss Herbert for divorce from 
her husband was on Tuesday dismissed by Sir 
James Wilde, on account of the petitioner's having 
trecuted a deed of separation. The fact that 
such a deed had been executed, Sir James said, 
argued that the separation had been a voluntary 
one, and this must be held to invalidate the plea 
of desertion, on which the petitioner mainly relied. 





We understand that Mdme. Celeste, having 
wrived, after a brilliantly successful tour in the 
Australian colonies, will shortly take her farewell 
of the London stage, under the special patronage 





of His Royal Highness the Duke of Edinburgh, 


who was graciously pleased to desire a postpone- 
ment of her departure from Melbourne for a 
month, to enable him to witness some of her 
original impersonations. 





M. Emile Hartmann, pupil of Gade, a young 
composer of considerable merit, has arrived from 
Copenhagen with the hope of having some of 
his works performed in London. ‘This Danish 
musician has written two operas, two grand sym- 
phonies, quintets, quartets, trios, and a variety of 
vocal chamber music, all of which have had suc- 
cess in his native city. Itis to be hoped he may 
produce some of his music during the present 
season at one of the orchestral’concerts in London. 

A letter from Munich states that the young 
Prince of Taxis, who has recently made his first 
appearance as an actor in Switzerland, after 
having fulfilled the functions of aide-de-camp to 
the King of Bavaria and lieutenant-colonel in 





the army, has just asked his Majesty’s permission | 


to change his name to that of M. de Fels. If the 
King grants the authorisation, nothing further 
will oppose the prince’s marriage with Mdlle. 
Kreutzer, the actress. 





Our funny friend the Kleine Musik-Zeitung 
(New York), has the following paragraph :— 

“London. Opera and Concert Managers have 
begun, since a short time, to give morning (after- 
noon) performances, a la New York fashion—for 
children, with reduced prices, each Wednesday 
and Saturday, with very successful results. New 
York is always a-head.” 
The notion that matinées were unknown in 
England until America set the example, is very 
innocent. 





On Wednesday, being the 20th anniversary of 
the birth of her Royal Highness Princess Louise, 
her Majesty the Queen arranged that Dr. Elvey, 
attended by Messrs. Adams, Mitchell, Knowles, 
Barnby, Dyson, Marriott, Tolley, Briggs, Hunt, 
and Bridgwater, choristers of St. George’s Chapel, 
should serenade the Princess. They reached the 
Castle at half-past seven in the morning, sta- 
tioned themselves under the window of her Royal 
Highness’s room, and sang a selection of appro- 
priate music. 





For coarse, abusive, and irreverent criticism we 
have certainly never come across the equal of an 
American journal lying before us. How musical 
notices are done in the far west, let the columns of 
the La Crosse (Wis) Republicanshow. The subject 
is a lady whose name we forbear to mention, lest 
the injury done her be perpetuated. But this is 
what the Republican says:—‘ Her voice is of that 
coarse, grating, and metallic harshness which 
would forbid any instrumental accompaniment 
except that of a Highlander’s bagpipe.” It con. 
cludes :—‘If she ever gets a husband, may the 
Lord have mercy on his soul!” 

The Entr’ Acte says:—‘‘ We, the other evening, 
heard Mdille. Nilsson mention to M. Auber that 
some years back she played the violin, but re- 
nounced it in consequence of an observation to 
her that the practice of that instrument always 
ended by imparting something ungraceful to the 
demeanour of awoman. The maestro, after some 
complimentary observations, undertook, at the re- 
quest of Mdlle. Nilsson, to compose a piece of 
violin music for her. Why not an opera? Was 
not a ballet composed at one time expressly for 
Saint-Léon, who was an admirable violinist, as 
well as an accomplished dancer ?” 





Mr. Sothern nearly met with a serious accident 
last week. Whilst hunting with Baron Roths- 
child’s hounds he took a very deep drop fence 
into a road, coming along which at a sharp trot 
was a baker’s cart, driven by an old woman, who, 
frightened at the sudden apparition, pulled her 
horse quickly on one side, causing about a foot 
and a half of the shaft of the cart to run into Mr. 


| 

Sothern’s horse. By a quick movement he threw 
his foot out of the stirrup just asthe shaft grazed 
the saddle, thus saving himself from what would 
doubtless have been asevere if not fatal accident. 
| The horse (Blazes), well known with the baron’s 
hounds, was shot. 





Ole Bull, Camilla Urso, and Miss Alida Topp 
met at a party, a few evenings since. ‘ You play 
beautifully, my child,” said the Norwegian to 
Miss Topp, “ but you can’t do the greatest music. 

| No woman can; it takes the biceps of a man.” 
“ My arm is strong enough,” answered the brilliant 
young pianist, laughing: ‘‘I break my pianos as 
well asa man could, and the manufacturer has to 
|send me anew one every week.” “ You see,’’ 
responded Ole Bull, turning to Mdme. Urso, “ you 
see how these people treat their pianos. They 
bang them, they beat them, they kick them, they 
smash them to pieces; but our fiddles! how we 
|love them !” 


| 
| 





We regret to hear of Mr. Henry Blagrove 
|seceding from the Philharmonic orchestra, and 
| his place being supplied by a foreign violinist. 
| Surely, if it were necessary to dispense with the 
| services of so competent a player as Mr. Blagrove, 
|there are young and eflicient violinists in the 
|ranks of the Philharmonic band deserving of 
promotion to the leadership? Nearly half a 
| century has elapsed since the foundation of the 
Royal Academy of Music, and both the Sacred 
Harmonic and Philharmonic Societies, national 
institutions, are led by foreign violinists. This 
neglect of native talent in a post requiring a 
reliable and intelligent player, such as have long 
served in the subordinate ranks of our English 
orchestras, is discouraging and unjust. 





Last Sunday the curate of Notre Dame-de- 
Lorette, Paris, addressed his audience, composed of 
the créme de la créme of the great world; and after 
fulminating the thunders of his wrath at the ab- 
sence of a proper spirit of penitence in his congre- 
gation, terminated his sermon by announcing 
that whosoever amongst them went to see “ Paul 
Forestier” should be then and there excommuni- 
cated. The curate of the Madeleine from his pul- 
pit had uttered a like threat on Sunday week. 
The report of what took place at the Madeleine 
having reached M. Augier, the director of the 
Théatre Francais, he replied, not inaptly, ‘‘ Trés 
bien; I refuse tickets henceforth to whosoever 
amongst the audience of this theatre attends 
church.” Who will gain the day—M. Augier or 
Messieurs les Curés ? 





We hear that a difference has arisen between 
Messrs. Charles Reade and Boucicault, joint 
authors of “ Foul Play,”’ respecting the date of 
production of that work as adrama. Mr. Reade 
is said to side with Messrs. Bradbury and Evans, 
the publishers of the journal in which the tale is 
running, who naturally*;object that the dénoue- 
ment of the story should be forestalled by a 
dramatic version. Mr. Boucicault is reported to 
side with the theatrical manager who is anxious 
to have the play speedily out. We shall perhaps 
hear of Chancery injunctions and other désagré- 
mens, illustrating the perils of partnership in 
literature. It is to be regretted that division 
should occur; for ‘“‘ Foul Play” is one of the most 
powerfully written stories that have lately ap- 
peared; containing much vigorous writing, great 
sources of interest, and strongly dramatic situa- 
tions. 





Miss Mary Gannon, an American actress of 
considerable talent, died the other day. She 
played leading comedy parts at Wallack’s. Con- 
cerning her abilities her biographers are eloquent: 
“She was gifted with very subtle and unerring 
powers of perception for the comic phases of 
character and life. Her temperament was ex- 
ceedingly sweet and gentle. Her odd ways were 
very characteristic and winning. As what the 
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French call an ingenue (and as we have no word 
that literally describes this personality), she was 
simply perfect. Her good humour was boundless. 
She enjoyed life while it passed, as well as she 
could, and she strove to make everybody else | 
enjoy it. The stage lighted up at her coming; 
and she seldom failed to leave her audience in 
a state of hearty merriment. There was a 
sentiment of human goodness, too, in all that 
she did as an artist, which touched every heart. | 
Personally, she was one of the kindest, most | 
unselfish, and most affectionate of women.” 





Mr. Boosey is certainly to be sympathised with, | 
as a litigiously unlucky man. He is for ever} 
going to law, and for ever coming out of law) 
second best—either in the pecuniary or the moral 
sense. His memorable action with Mr. Purday | 
respecting “La Sonnambula” worsted him in| 
principle and pocket. In the next lawsuit—the 
Nicolai case —he lost in moral support the 
advantage which the verdict gave him ; for every- | 
body agreed that law had triumphed at the | 
expense of justice. The action this week in re| 
Claribel is yet more unfortunate for Mr. Boosey, 
who again forfeits alike kudos and coin. Surely) 
after this culminating disaster he will exorcise the | 
litigious spirits which haunt Holles Street. Let 
him leave the law-courts in peace, and devote a! 
harmless existence to those discussions with | 
literary and public men, in which Mr. Boosey's | 
personal recriminations take the place of Mr. | 
Boosey’s wit. 

The following veracious anecdote is going the 
round of the American press :— | 

Musicat Recrprocirizs.—The British war: | 
vessel Chanticleer recently arrived at Honolulu, | 
Sandwich Islands, and lay alongside the United | 
States ship, Lackawana. ‘The band of the British 
man-of-war struck up “ Bonnie Blue Flag,” and | 
the American band retorted with ‘ Wearing of | 
the Green.” No more “ patriotic’’ melodies were | 


played by our English cousins, who found they | 
had “ caught a Tartar.” | 
We do not know what effect the striking up of | 
* Bonnie Blue Flag” may have on our American 
cousins; but it would apparently seem to “ rile” 
them. If, however, they ave under the fond 
delusion that a similar emotion is stirred in the 
British breast by the tune of “The Wearing of 
the Green,” we are reluctantly compelled to deny 
the soft impeachment. The ‘‘ Wearing of the 
Green" was recently sung nightly in “ Arrah-na- 
Pogue’’ at the Princess’s Theatre by Mr. Bouci- 
cault, and applauded. It did not however attain 
atreet-popularity here, as it has done in New 
York; and at the present moment, if whistled by 
a gamin or struck up by a band, it would provoke 
no emotion whatever—simply because nobody 
remembers the air. 


The France Musicale of last week illustrated 
unconsciously and in a small way how tradition 
is made, A few weeks ago one of our correspond. 
ents writing from Dublin on the Irish Knighthood 
business, ridiculed good-humouredly the preten- 
sions of his Compatriots under the assumed 
signature of “a Coort musician.” The France 
Musicale getting hold of the letter of this ingenu- 
ous Paddy, (the brogue must have bothered our 
contemporary dreadfully) gravely translates it as 
an historical anecdote in the following fashion :— 


‘En Irlande, il y a des ménétriers tout comme 
chez nous, qui labourent leur champ la semaine, 
et s’en vont jouer pour la danse le dimanche.— 
L’un deux, plus ambitieux que les autres, se 
piquait de composer lui-méme les airs baroques 
dont il régalait son public au cabaret. Quelques 
voyageurs goguenards, qui passaient JA par 
hasard, lui persuadérent facilement d’en faire un 
recueil et de les envoyer 4 Londres avec une 
dédicace A la reine Victoria, aprds quoi, selon eux, 
il serait certainement nommé ménétrier de la 
cour. En rentrant & la maison, il fait part de 
cette bonne nouvelle A sa femme, et ils se voyaient 
déja A la cour, recevant des cadeaux et des remer- 
ciments. ‘ Mais,’ dit-elle tout d'un coup, ‘comment 





faire ? ce sora bien cher une robe pour aller a la 








cour?’ ‘Comment faire?’ dit le mari musicien, 
‘eh bien! je vendrai un cochon!’” 


There is not mach point in the relation, as our 


| contemporary leaves it; but then much point is 


not required for a French anecdote. 

Sophia Schroeder died on the 25th of last month, 
at Munich, in the 87th year of her age. But though 
the latter part of her life was passed away from 
Vienna, it was there that her genius developed itself, 


| and there that, in systematic gradation, she went 


through a series of different dramatic characters, 
and finally, as Sappho, Lady Macbeth, Queen 
Elizabeth in “ Maria Stuart,’ and Isabella in 
the * Bride of Messina,” attained a celebrity which, 
great as it was, those who knew her acknow- 
ledge to have been fully justified. The men of that 
time look back on the wonderful performances of 
Sophia Schroeder with a feeling that no artist has, 
Since her day, approached her even in the union of 
those rare qualities which constitute a great actress. 
Of her it may, without exaggeration, be said she was 
the Siddons of Germany. For twenty-eight years 
she lived in retirement in Augsburg and Munich, 
and only on the occasion of the Schiller festival did 
she emerge from her privacy to recite the “‘ Song of 
the Bell.” The dramatic author Henry Laube, who 
till very lately was director of the Burg Theatre, Vienna, 
—and we cannot have a more competent authority 
says of her :—‘‘ In her particular department she 
stood alone and unreachable ; a model for the Ger- 
man theatrical world.” At her funeral the young 
King was represented by an adjutant, deputed by 
his Majesty to follow the great artist to the grave. 





ORGANISTS AND ORGAN COMMITTEES. 





The efforts made to escape from the dreary, un- 
adorned services of parish churches have for some 
time past led the clergy to investigate some of the 
causes which might render their places of worship 
attractive, and afford a positive pleasure to those 
good enough to go there. All the clergy have been 
very busy inquiring and explaining why workmen 
don’t go to church; but, says Mr. Ruskin, the 
question most requiring discussion and explanation 
is not “why workmen don’t go to church, but why 
other people do?” Anything that contributes to the 
three pleasantries of human life--food, dress, and 
music—is certain to meet with the patronage of the 
most thinking public, and by a little industry, 
backed by an unwonted activity, ‘ going to church ” 
has been made conducive to the enjoyment of this 
triad of comforts. The high seats have been cut 
down, the dismal dialogue of parson and clerk 
abolished, people can stand up and see one another ; 
the new bonnet and shawl—just fresh from Paris— 
are of far greater interest than the old psalm and 
the worn-out sermon ; the singing has become bright 
and animated, the two hours pass away in really an 
exciting way; aud while the congregation has been 
thus solaced and gratified, dinner has been cooking, 
and the peal of the playing-out-voluntary on the 
organ is unconsciously connected with the inspirit- 
ing monotone of the dinner-bell. Going to church 
means sweet bonnets, pretty dresses, lively music, 
and the certainty of a good dinner. As a means of 
enjoyment, music has been found the most unmis- 
takable ; and as the clergy as a body have at last 
discovered that “much spiritual benefit is to be de- 
rived from choral singing,” there has been much 
education going on in the matter of chants, and an 
incessant cultivation of taste in hymn tunes. Music 
is not necessary to salvation; our reformers rather 
thought it an impediment than otherwise, for the 
organ has no legal standing in chureh, and the 
parish priest is not bound by law to hold any definite 
opinion about music. He may legally contradict the 
musical opinions of everybody belonging to the church 
and the parish, and his personal infallibility cannot 
be questioned. He may have a principle to-day, and 
repudiate it to-morrow. He combines in music the 
characters of apostle, pope, and tyrant, submitting to 
nothing and nobody, and claiming obedience to 
orders and directions in musical affairs, which, but 
a fow years ago, he would have inveighed against 
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—. 
as coming from Antichrist or the dark beast in the 
Book of Revelation. And he revels in the fourth 
great joy of human life—he can make a hymn and 
a tune to it, and further, compile a hymn book and 
arrange it to music. This is a pleasure at Onee 
delicate and perfect, and, just now, an inexhansti}]e 
fount of clerical delight. There are no legs than 
thirty new hymn books running to and fro jy our 
Metropolitan Churches, and the Apostolic commission 
of teaching is now chiefly exercised in a new arrange. 
ment and distribution of hymns and tunes—eopy. 
right or non-copyright, as the case may be—in accor}. 
ance with the theological opinions of the editor, The 
“new book” necessitates new teachings of the 
parish school, the gatherings of amateur choirs, 
calls upon the organist, practice meetings, and the 
revival of the long-dormant office of Precentor. 
The Parson becomes Precentor, and in the kindest 
manner possible undertakes to instruct the illiterate 
and ill-paid organist. Everybody is equally qualified 
to teach, so that nobody in fact stands in need of 
being taught—except the organist. Indeed,"a well. 
known attorney, who is the patriarchal organist of 
a City church, was obliged to learn “two fresh 
tunes—the Coal Black Rose and the Last Rose of 
Summer,” at the instigation of his late rector—the 
ruling power in his large and important parish. 


At the Church of the Holy Trinity, Marylebone, 
for many years past Mr. Frederick Lyon has been 
pursuing the harmonious tenor of his way, but the 
new rector, the Rev. Wm. Cadman, a gentleman 
who in public vestry declared himself as “ of the 
Evangelical or Low Church party,” conceived there 
was no reason why there should not be as good 
singing at Trinity Church as in Ritualistic places of 
worship, and accordingly took action to amend the 
singings in his church by having new hymns and 
tunes, and getting his boys and choir efficiently 
trained and taught. The organist gave his usual 
half-hour once a week, but the rector gave maby 
half-hours, and congregational singing was advane- 
ing. But then the two trainings disagreed, and a 
musical curate complained that the voice of 
the organist was heard singing high above 
the choir, and that the organ sounded too loud “and 
without modulation,’—whatever that may mean. 
The enthusiastic curate, wrote all this to Mr. 
Lyon, the organist, and much more of the same 
quality, whereupon Mr. Lyon resigned his appoint- 
ment, alleging as his reason such a constant system 
of interference as made the parochial music “ go s0 
very indifferently,” and tending seriously ‘to injure 
his reputation as a musician in the minds of those 
of the congregation who know anything about 
music.” Mr. Lyon had been organist of Trinity 
Church for the last twenty-six years: he resigns on 
account of vexatious interference, and the pressure 
of a system or policy of hymnody which he declares 
must prove injurious to his character as a musician 
if it be known he approves and patronises it. Now, 
is this true? For, if so, it is a case of monstrous 
hardship, Is the music sung in Trinity Church 
such as no professor of standing can approve, oF 
is it that the mode of singing the music is 50 ob- 
jectionable as not to be approved by the musical 
conscience of this long-tried organist? The resig- 
nation of Mr. Lyon has been brought under the 
consideration of the Vestry, and although the mu- 
sical members of this body may be considered to 
have defended Mr. Lyon and his proceedings, not 
one member specifically touched upon the character 
of the music. 

As to these new hymn and tune books, we rarely 
take up one without saying ‘* Or, Barabbas était un 
voleur.” Most of them are social cruelties and 
commercial dishonesties. But these are slight 
blemishes in comparison with their music. It is 
not uncommon to witness a robust courage on the 
part of an incumbent in defending a set of feeble, 
maudlin, childish, spoony tunes which none but the 
most unedueated of organists would play without 
remonstrance. Their defenders will only look é 
things that they like, and insist on talking of things 
of which they know nothing. Nevertheless the 
organist ought to hail with joy and satisfaction the 
new interest taken in church song, and the 
manifested for lively and inspiriting musi 
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people will not now patiently submit to a hymn or 
tune which they wish all was over with before the 
verse bas been sung through. They have made 
their minds up to sing, and that they will no longer 
be sufferers and martyrs in their parish church. 
They are determined to extract a pleasure from 
going to church, and to put an end to the dreary 
and dismal in its service. There may be a want of 
care and forethought in the new arrangements, and 
an absence of good taste and ordinary technical skill 
in the music; but these are mendable points, and 
the old, wise, and experienced organist should give 
way here and there, and in no case check the novel 
sol. It is of no earthly use indulging in that prac- 
tice of utter condemnation of all and everything not 
approved of by musicians without infallible creeds ; 
and if the priest is to be musical pope, it is better 
to accept the position and teach the pope a little of 
the infallibility claimed on the side of the professor. 
There is no doubt an abundance of grotesque igno- 
rance, and occasionally an exhibition of intense and 
astounding impudence (artistically speaking), but 
the hurling of mutual anathemas can come to no 
good, and must end in discomfiture on the part of 
the musician. 

The real cause, however, for all this change of 
place with the organists is that the work is trebled 
and quadrupled whilst the pay is not increased. In 
the case of Mr. Lyon, Mr. Cadman, the Rector, 
desired his curate to write to the organist and 
request his attendance ‘‘ when the boys were being 
instructed,’ and Mr. Halcombe, the musical vestry- 
man, hinted that it was unreasonable to expect Mr. 
Lyon to “drum the music into the boys ears from 
morning to night, as was the case with St. Andrew’s, 
Well Street, unless he was to be as well paid for it 
as the functionary in that well-known church.” 
Organists are not clergymen, they cannot expect to 
get an incumbency, to be made Rectors and Vicars, 
nor does their office give them an undoubted vocation 
for matrimony. An organ-loft is not a sacerdotal 
Eden, and confers no right to enter “the only 
Paradise left a reformed Christian.” They must 
work in faith, and with the certainty of losing by 
their labours. Such being their position we are not 
surprised when hearing of these collisions, resig- 
nations, changes, and uproars in our new parochial 
musical establishments. 





MR. MAPLESON’S PROSPECTUS. 








Dispensing with that lofty verbiage which so 
often causes the yearly announcement of an opera 
manager to resemble the address of a French 
general to his troops, or the proclamation of some 
high potentate in the Grossherzogthum Gerol- 
stein, Mr. Mapleson’s prospectus is a model of 
simplicity, straightforwardness, and modesty. 
Like Pyrrha, it is “plain in its neatness.” The 
burnt opera-house and the new removal are told 
with a considerable absence of the ‘ devouring 
element” and other magniloquent accessories, 
which a few years ago no impresario would have 
suffered to let pass. Mr. Mapleson has secured 
Drury Lane, and opens on the 28th instant ; that 
isall. He has a full Italian company—last year’s 
in fact, with Signor Arditi as musical director, 
and a few additions to the old list. Into the 
usual hyperwsthetic state of rhapsody anent his 
artists Mr. Mapleson is by no means prepared to 
go. He shortly speaks of the success of Mdlles. 
Nilsson and Keilogg, but that is historical. 
Content with that simple allusion, he announces 
his engagements. The sopranos consist of Mdlles. 
Tietjens, Christine Nilsson, Clara Louisa Kellogg, 
Sinico, Bauermeister, Corsi, and Rose Hersee, a 
Young lady who has passed the matriculation of the 
concert-room, and is now an opera undergraduate. 
The principal contraltos are Mdme. Trebelli- 
Bettini and Mdme. Demeric-Lablache. The 
tenors are Signors Mongini, Fraschini, Bettini, 
Conti, Agretti, Mr. Lyall, and Mr. Tom Hobler. 
The baritones and basses, Signors Gassier, Scalese, 
Loboli, Bossi, Casaboni, and Foli, Mr. Santley, 
And Herr Rokitansky. The appearance of Signor 

hini is a début, as far as recent years are 

















concerned. He holds a high position in Italy 
and at the Théatre Italien in Paris, where he has 
gained the commendation of the critics and an 
epigrammatic title from Rossini, who called him 
‘the tenor of the curse ;” a designation which 
we hope our American readers will not take to 
signify a “cuss of a tenor.” Tenore della Male- 
dizzione was applied in compliment to Fraschini’s 
magnificent declamation of the curse in “ Lucia di 
Lammermoor.” The début of a Signor Conti is 
also mentioned. 

The list of the operas to be presented is scanty 
as regards novelty. In fact only one novelty is 
promised — Wagner's “ Lohengrin,” concerning 
which it behoves us for the present to be dis- 
creet and to wait events. That the production 
will have any other result than to satisfy the 
curiosity of a few people who may be anxious to 
examine and test Wagner @ fond, is not to be 
expected. The chief revival of the season will be 
that of the “ Gustavus” by Auber, a work pro- 
duced at the same house between twenty and 
thirty years ago and received with acclamation. 
The cast of this opera will unite considerable 
artistic strength, for it will include Mdlle. Tietjens 
as Amalia, Mdme. Trebelli as Arvedsen the Sor- 
ceress, Mdlle. Christine Nilsson as Oscar the Page, 
Mr. Santley as Ankastrom, Signor Gassier as 
Rehorn, Signor Bettini as Ribbing, and Signor 
Mongini as Gustavus. The “ Gazza Ladra” is 
also announced, to be supported by Malle. Louise 
Kellogg, Mdlle. Trebelli, Signor Bettini, Mr. 
Santley, and Herr Rokitansky. The part assigned 
to Mr. Santley will give him an opportunity to 
exhibit his capacities in florid singing, for which 
the part of Villabella affords abundant scope. 

We have alluded to the combination of Mdlles. 
Nilsson and Tietjens in ‘Gustavus.’ In the 
“ Don Giovanni” and ‘‘ Le Nozze di Fagaro,” a yet 
stronger junction takes place; for Mdlle. Kellogg 
is added to the allies. Mdlle. Nilsson is advertised 
for Maria in “La Figlia;” Malle. Kellogg for 
Margherita di Valois in the ‘ Huguenots.” Of 
Thomas’s “ Hamlet” we have no notice; nor have 
we any reason to think the absence a deprivation ; 
for the work, however it may have succeeded in 
Paris, would probably stand a meagre chance of 
pleasing an English public. 

The list of old favourites is long and satis- 
factory, referring among others to Mozart's 
“ Flauto Magico,’’ Cherubini’s ‘ Medea,’ Beet- 
hoven’s ‘ Fidelio,” Gliick’s “ Iphigenia in Tauride,” 
Weber's “ Der Freischiitz’’ and “ Oberon.” In 
Signor Arditi we have all the talent and skill 
requisite to insure completeness in the presenta- 
tion of these, the piéces de resistance at Her 
Majesty's in old days. 

Much alteration is of course essential to con- 
vert Drury Lane into an opera house. The interior 
of the auditorium, we are told, will be remodelled 
after the designs of the architects, Messrs. Marsh, 
Nelson and Harvey, of Whitehall, by which the 
same accommodation of boxes, stalls, and public 
seats as existed at Her Majesty's Theatre will be 
provided. The alterations have been entrusted 
to Messrs. Bracker and Son, of Great Ormond 
Street; the upholstery to Messrs. Green and 
King, of Baker Street; and the decorative 
department to Mr. Kershaw, of Baker Street. 
The posts about the scenarium are satisfactorily 
filled. Mr. Edward Stirling remains as stage 
manager; Signor Rialp is suggeritore; M. Grua, 
regisseur, &c.; Mr. Henry Jarrett, acting- 
manager; while Mr. Charles Nugent takes charge 
of the box-office. In all respects the opening of 
the Drury Lane season promises well; and we 
cordially wish Mr. Mapleson a season whose 
prosperity will go far to make up some of the loss 
which the recent calamity inflicted upon bim. 








THE DRAMA IN LIVERPOOL. 





The news of Mr. Byron’s failure in the enterprise 
undertaken at Liverpool with too overweering 
a confidence in the theatrical taste of that town, 





has been received with unfeigned regret by 
all who hold the cause of the drama at heart. 
The rise and fall of dramatic art in Liverpool are 
characteristic of the place and its community. 
Sudden elevations and sudden collapses seem 
indigenous to the Lancashire soil. Fortunes are 
made there with magic celerity; bankruptcies 
supervene with equal promptitude. A Liverpool 
merchant takes it quite in the ordinary nature of 
things when he wakes on Monday morning an 
astonishly rich man and goes to bed on Saturday 
night a curiously poor one. The same alterna- 
tion in the world of art has recently been 
exhibited there as is common to the world of 
commerce. Fifteen years ago the Liverpool 
drama was a poor hole-and-corner affair, with 
one of its two principal theatres chronically 
shut and the other exclusively dependant on 
its gallery, for nobody attended the better parts 
of the house but the demi monde and the Greeks, 
A lapse of five or six years saw Mr. Hender- 
son in the town, and theatrical art waking 
up. Then suddenly, with the mushroom-like 
growth to which the magnates of the Mersey are 
accustomed, a big theatre sprang up, which should 
eclipse in novelty of design and splendour of 
appointments all the theatres which modern 
Europe had ever seen. Mr. Henderson was 
solicited to take command of this establishment ; 
Mdlle. Tietjens was invited down to assist at the 
opening, and a golden crown and a silver teapot, 
or some equally useful and elegant compliment, 
were prepared for her acceptanve. At the front 
of the enterprise which had called this fairy 
palace into being, were a few exclusives, such as 
Liverpool satirists are accustomed to designate 
“Currant Jelly,” an obscure sarcasm of local 
origin, which implies, as we take it, the nature of 
people who fancy themselves créme de la créme but 
are merely inferior jam. Currant Jelly, having the 
command of spare thousands and local influence, 
set about erecting a theatre for its exclusive com- 
fort; Currant Jelly built a theatre all stalls, and 
lavished thereon a wealth of upholstery, involving 
an outlay which no possible run of theatrical 
luck could ever hope to repay. Having carefully 
seen to the springs and cushions of the stalls, 
and placed the pit above the dress circle and dis- 
regarded the gallery entirely, Currant Jelly showed 
Mr. Henderson into his new kingdom, bowed in 
Malle. Tietjens, and presented the teapot with a 
long speech from a Liverpool gentleman with a 
soul for upholstery. The star of the Liverpool 
drama had then attained its aphelion, Mr. Byron 
was in command of two theatres, offering spirited 
competition ; Mr. Henderson had the big house; 
Mr, Lionel Brough had the third, while two or 
three minor establishments were also flourishing. 
But a change was at hand; theatrical speculation 
had overshot the mark. The great house was the 
most hopeless enterprise ever conceived; Currant 
Jelly could not fill the stalls, and the pit and 
gallery, the backbone of the theatre, had been 
left out of consideration altogether. Mr. Hender- 
son was hampered by his directors at every turn: 
his expenses were enormous, his returns ridiculous. 
He coalesced with Mr. Byron, and the three 
theatres were carried on under the firm of Byron 
and Henderson, Henderson and Byron, respectively, 
with Currant Jelly as a sleeping partner, The 
coalition turned out, as might have been pre- 
dicted, a hopeless scheme; and the next turn of 
the kaleidoscope presented Mr. Henderson in his 
old retreat, the Prince of Wales's Theatre, and 
Mr. Byron the manager of three houses, the 
Theatre Royal, the Amphitheatre, and the Alex- 
andra. i 

With these three white elephants eating their 
heads off in the managerial stables, Mr. Byron 
addressed himself to his unenviable task with a 
courage which must command no less respect 
than sympathy. He applied to Currant Jelly for 
permission to reconstruct the big house, to s 
away the useless stalls and establish a pit. 
Currant Jelly, obstinate even under pecuniary 
loss, refused. Meanwhile a state of things was 
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the 
recalling the opening of Tennyson’s ‘ Victim,”— 


happening in Liverpool counting houses 


A plague upon the people fell, 
A famine after laid them low. 


The Panic had reached Lancashire; banks failed, 
firms were ruined, disaster culminated, stagnation 
The 
lasted until the present time; large portions of 
Currant Jelly have melted away with a celerity 
Theatre- 
going now comprises one of those luxuries which 
Liverpool ill afford; and the two good 
managers have felt the full force of the blow. 

It is casy to be wise now that the catastrophe 
has fallen; it is easy to point out the defects of 


supervened, commercial depression has 


embarrassing to that choice preserve. 


can 


what seemed a hopeful prospect, and to moralise 
But it must be recollected 
that when Mr. Byron moved into Liverpool, the- 
atrical art there promised very fairly. His energy 
brought into the field a spirit from which the 
best results might be hoped. No one could have 
foreseen the panic; few out of the Liveropolitan 


with the philosophers. 


atmosphere could have calculated on a downfall 
of dramatic enterprise as rapid as was its ascent. 
Even Mr. Henderson, a shrewd tactician as well 
as a spirited manager, was deceived. ‘To both 
gentlemen warm sympathy is due. Liverpool 
loses much in losing them: a truism in which 
their successors will cordially and cheerfully concur. 
In Mr. Byron's case a somewhat selfish feeling 
will temper the public appreciation of his defeat. 
He must recoup himself in that field of authorship 
which is now more widely open to him, and in 
The public 
can hardly experience much regret at a state of 


which he will feel himself unfettered. 


things which may hopefully secure the creation 
of some more of his enjoyable plays. 





IRELAND AND THE MUSICAL PRO- 
FESSION. 


To the Editor of The Orchestra. 
Sin,—May I ask the favour of a portion of your 
valuable space to say a few words in reply to ‘* That 
Irish 


your 


Professor.” In his letter which appears in 
last he ‘*Messrs. Prebendary, 
Succentor, and Englishman, have taken great pains 
Now 
the question is what did the * Irish Professor” assert 
and how was he answered? As I understand his letter 
of Feb. 24th, he asserts that ‘Professor Stewart is 
conductor of the College Choral Society, and also 
that there 
is ‘‘scarcely a concert given by the former that is 


issue says, 


to refute—easy task—what I did not assert.” 


director of the music at the Cathedrals,” 


not the channel for producing some new work by R. 
P. Stewart,’ and that ‘“‘ the programs of the Cathe- 
dral services contain, at least for three Sundays out 
of five, Stewart in G,” &e., &c. So much for “ An 
Irish Professor's” and now for the 
answers. Mr Seymour speaks both for the Choral 
Society and for Christ Church Cathedral: he tells 
you that Dr. Stewart never did ask for his music to 
be performed at the concerts of the Society, nor does 


assertions ; 


he, nor has he the power to select the music for 
Christ Church Cathedral. Mr. Finlayson denies that 
Professor Stewart is either director of the music, or 
that he influences its selection, but informs you that 
he (Mr. F.) is the responsible party, and that he 
has frequently found a difficulty in obtaining from 
Dr. Stewart copies of his music, &c. This does 
not show much anxiety to push his own composi- 
tions. Mr. Mahaffy confirms Mr. Seymour about 
the Choral Society, and adds additional evidence 
respecting the church music, showing that even in 
Trinity College Chapel Dr. Stewart does not select 
the music. I can answer for St. Patrick's Cathedral, 
as I know the Doctor has nothing whatever to do 
with the selection there. I will here add a fact 
which ought to have weight even with “ An Irish 
Professor.” I have before me nearly all the 
programs of the Choral Society's concerts for the 
1866, 1867, and for the two concerts 
already given this season. In all these I can only 
find one composition of Dr. Stewart's, save and 
except that for the last concert given, when his 
really clever work, ** The Eve of St. John,”’ was per- 
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formed, contrary to his own expressed wish. 
sorry that Ihave not near me programs of previous | 
seasons’ concerts; but having attended them for | 
some years, I can safely aver that the Professor's | 
compositions were similarly conspicuous by their 
absence. 
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The statement of ‘An Irish Professor” 
relative to the cathedral programs is equally un- 
I am sorry ‘‘ That Irish Professor” should 
show so much ignorance of the subjects he under- 
takes to inform us about. His letter of last week 
states that Dr. Stewart has a deputy who takes his 
seat ‘‘every Sunday at evensong while the Doctor 
officiates at St. Patrick’s.”. This is untrue. Dr. 
Stewart has no deputy at all. The deputy spoken 
of is such for week-day duty only. Evensong at 
St. Patrick’s is at three o'clock; and at Christ 
Church the hour for that service is seven o'clock. 
At both places Dr. Stewart himself performs the 
duty. 

There is another letter in your paper of last week, 
headed ‘“ Professional Amity,” to which I ask your 
permission to allude. The letters in your paper 
have, I think, proved the contrary of what Mr. 
Barry states, and I can assure you, Mr. Editor, the 
profession here do anything but quarrel; the 
greatest unanimity prevails generally, and in the 
vicarial body particularly, of which Dr. Stewart is a 
worthy and honoured member. The letters have all 
been loud in his praise, with one exception, and even 
‘That Irish Professor’? disavows any intention of 
giving pain—he merely goes in for a ‘ head of the 
profession’ theory, on which various people will 
always hold various opinions.—I am, Sir, yours, &e. 
Fact. 





To the Editor of The Orchestra. 

Sin,—Having read a letter in the Orchestra of the 
14th inst., signed ‘* That Irish Professor,” in the 
concluding paragraph of which it is suggested that 
some graceful token should bear evidence to the 
work and talents of the late Dr. John Smith,\I beg 
to say that your correspondent would appear to 
know very little of the matter to which he refers, for 
such a memorial was erected in January, 1865, in 
St. Patrick’s Cathedral, Dublin, in the form of a 
beautiful triple lancet-window of stained glass, under 
& massive brass mural tablet bears the 
following inscription: ‘*This window has been 
erected by the numerous friends and admirers of the 
late John Smith, Mus. D., Professor of Music in the 
University of Dublin, and one of the Vicars-Choral 
of this Cathedral, as a tribute of respect to a great 
musical genius, whose sacred compositions have so 
largely contributed to elevate the character of choral 
worship, and thus have raised for him a more 
durable monument than human art or sympathy 
could have devised.”’ 

Now “ That Irish Professor’’ should have known 
all these facts if he ever contributed to the cost. If 
he did not, then what becomes of the great admi- 
ration he now professes for the talents of the late 
Dr. John Smith ? 

I may be permitted to add that Dr. R. P. Stewart, 
as one of the Committee of the Smith Memorial, 
took a lively interest in.the movement, not alone 
by subscribing to the fund, but by collecting 
subscriptions, and obtaining designs for the window. 
—I am, sir, your obedient servant, 

BenJamMin Mvuien, 
Vicar-Choral, St. Patrick’s Cathedral, Dublin, 
and Hon. Sec. ‘* Smith Memorial.” 

Dublin, 16th March, 1868. 

[This correspondence must now close. It must 
be a great satisfaction to Dr. Stewart to know that 
even those who were most disposed to criticize him 
severely had so little foundation to go upon. 
Throughout these letters the one fact which has 
come to the surface is, that if a musical knight is to 
be created, by general acclamation Dr. Stewart is the 
fittest person to receive that honour. We fear no 
such unanimity would be possible in England, as to 
the propriety of according precedence to any one 
member of the musical profession.—Eb. ] 
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HANDEL AND HIS ORGAN, 





To the Editor of The Orchestra. 
Sin,—I have read, with much interest, the corre- 
spondence in your widely circulated journal respect- 











ing the use of an organ in Handel's oratorios, 

subject is of great importance to all who ¢ 
the presentation of these grand works ine 
their composer intended, perhaps you will q 
space for the remarks I propose to make on 
letter of your correspondent “ Q,” 


ee 
a 


Asthe 
are for 
he way 
How me 
the long 


which appea 
in a late number of the Orchestra. I take ~ 


**Q” objects to the simultaneous use of band and 
organ in Handel’s oratorio “ Airs,” for he says 
si the organ interferes with the orchestra in accom. 
panying a solo voice.” 

Now he admits that Mozart, Haydn, and Handel, 
who in all musical matters must have beey his 
superiors, employ this combination. The reference 
to the obbligato use of the “ organ” and orchestry 
in accompanying particular airs is fatal to his case, 
as it proves the high opinion these great composers 
had of the capacity of the instrument for the pur. 
pose of the combination which Q” objects to, 
A bad musical effect, let me premise, must always 
remain so, whatever be the conditions. Let us now 
take Handel’s own full score of * Israel in Egypt.” 
Everyone will allow that the composer's ow, 
directions should be paramount in the performance 
of the work. 

I have in my possession a score of that work (cop. 
taining the original trombone parts), in which 
Handel expressly directs that the organ ghall be 
used throughout the air, ‘‘ Thou didst blow,” and 
also in the duet, “‘ The Lord is & man of war,” Thij 
disposes of the whole question. In the score of the 
same composer’s “ Saul,” the frequent use of the 
organ, both in the overture, symphonies, airs, and 
choruses, is remarkable. The Dettingen“ Te Deum," 
and numerous other works, supply similar instances, 
““Q” speaks of an air in ‘‘ Usther” which has that 
very rare adjunct of Handel, viz.a written out organ 
part. I don’t find it in any portion of that work. 
Always the organ-bass, with the mysterious figures, 
whenever “ voice”’ or ‘* voices” are concerned, The 
air in ** Jl Pensieroso,” in which the instrument is 
significantly hinted at in the text, supplies an 
exception. A promising mare’s nest offers itself to 
‘*Q” in Handel’s secular cantatas. Of course 
Handel would use the organ in these also? By no 
means. Weknow that he alternated the employment 
of both “harpsichord”? and organ in the public 
performance of his works, and may be very sure 
which instrument ruled in “ L’ Allegro,” and which 
in ‘Il Pensieroso.” I may say that Mozart has re- 
instrumented the two works named by your corre- 
spondent ‘ Q,” viz. “* Alexander’s Feast” and “ Acis 
and Galatea.” In the present day, we are hardly 
prepared for the appearance of a harpsichord in the 
Exeter Hall orchestra, and what does Mr. Costa do, 
say in the pagan song of Harapha, ‘‘ Honour aud 
arms scorn such a foe,” where only two parts are for 
the most part present in that air? He adds 
additional instrumentation with admirable effect, as 
all who have heard ‘‘ Samson” under Mr. Costa's 
direction can testify. “Q” says that Mendelssohn 
was in “process of education” when he undertook 
his valuable organ part to Handel’s “ Israel in 
Egypt.” I am quite content to accept the fact that 
many works of Mendelssohn had left their murs 
behind them long before the date in question. 
“Q” says the organ part ought to be eschewed. I 
don’t agree with him, or his ‘ celebrated authority.” 
Your correspondent appears to belong to 4 long 
extinct species in his ideas of the value of an orga 
in its place in the orchestra. In the choruses, 00 
doubt, he would amply serve it out to the unfortunate 
singers ; prompting soprano, alto, tenor and bass, t0 
vocal passages they could well perform without his 
assistance. 

Mendelssohn's organ part to his own works may 
now be glanced at. ‘Q’? leads your readers 10 
infer that when the organ is used, Mendelssobn 
‘stops the orchestra.” This is not the case. let 
us take his “St. Paul.” In the first number, 
actually the ‘ overture,” the loudest tone of the 
organ is used on three separate occasions when the 
band is in full occupation. Why is this? For ths 
reason and no other, viz. Mendelssohn judged that 
the organ, as a component member of the orehestr 
force, would have an appropriate effect in these 
portions of his overture. And so it has, Jt mW 
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safely be believed that the organ-players who, ae 
“Q” cavs, “murdered ‘St. Paul’ and ‘ Elijah 
at Birmingham,” left the overture to the band. 
But Mendelssohn does not. In fact, he introduces 
the organ wherever he conceives its co-operation 
with the orchestra will increase his effect, whether 
it be in “ chorale,” “ air,” ‘‘recitative,” ‘ quartett, 
 “ chorus.” “Q” says Mendelssohn did not 
‘ies in the organ in the cavatina (!) * Jerusalem, 
thou that killest.” But he does, and in the very 
centre of the song. In the later recitatives he uses 
the full organ without harmonic stops, (volle Orgel, 
chne Mixtur) opposed to a single voice. In 
“Elijah,” “Q” says, “ when the organ is used, as 
in the quartet-choral, the composer stops the 
orchestra.” This is not the case. In the number 
in question, (‘‘ Cast thy burden,”) the violins and 
organ contribute toa most charming and delicate 
effect, as everybody knows. But, supposing the 
organ should be employed in Handel's airs, “Q” 
has qualms about the precise kind of organ open 
diapason to use in these days. To begin with, no 
competent organist would accompany a single voice 
with a thick-toned “stop” of that species. Men- 
delssohn, in his organ parts, prescribes a single 
8 ft. register of very delicate intonation for the 
purpose. In this country, from, say the “ Tudor 
epoch,” a ‘ payre of organnes’”’ has not been 
uncommon ; one keyboard, the Great organ, to rule 
the “ full-voiced quire,” the other the Choir organ, 
to accompany “singing man” or “boy.” The 
eminent organ builders, Messrs. Hill and Son, to 
whom your correspondent ‘“ Q” refers, provide in 
every instrument they construct, appropriate tone 
to accompany the softest inflexions of the voice, or 
their name would not be so excellent as it is ‘in 
all the churehes.” ‘'Q’s” very poetic idea as to 
the two-part symphony to the song, ‘Oh! had I 
Jubal’s lyre,” being intended by Handel to represent 
the light and playful lyre, is not appreciated by 
Dr. Gauntlett and Mr. Goss in their editions of 
this song, as from the commencement they add an 
inner harmony of their own. 

The use of the organ in the ‘ Messiah,” with 
Mozart’s additional instrumentation, now remains to 
be considered. It would be an amusing, though in 
many respects a dismal task to chronicle the various 
performances of this masterpiece which every 
winter take place in the provincial towns of Great 
Britain and Ireland, small and great. Of course, 
Mozart must be played, and he is ‘‘ done,” whether 
the necessary instruments are at hand, or the 
players to use them. It is not too much to say 
that, with a few exceptions, orchestral performances 
out of London are a disgrace to our musical 
progress, and in the smallest of German cities 
would simply be laughed at. To return. 
Mozart, it is unmistakably clear, never intended 
that the soft or loud tone of an organ should be 
abolished in his score of the ‘‘ Messiah,” any more 
than he did in his own sacred works. Both Mozart 
and Haydn in their masses and motetts indicate the 
use of the organ precisely in the same manner as 
Handel and Bach do. No written-out organ part, 
(except when the obbligato use of the instrument 
demands it,) always the “organ bass,” with the 
secompanying mysterious figures. Even Handel's 
own organ concertos, where it would seem to be of 
the last importance to note down what is to be done 
by the player, form no exception. The three 
sets of concertos, occupying a bulky volume, do not 
afford six pages of three or four part composition— 
always treble and bass. All who listen attentively 
to Mozart’s additional instrumentation to many of 
the airs and choruses, are frequently reminded by 
the painful grinding of the stringed-basses alone to 
4 single vocal part, that in the ‘* Messiah,” Mozart 
hever set himself the task of superseding the co- 
operation of the organ. I do not in the least object 
to the effect of two-part composition; Bach in his 
clavier works alone gives us famous examples of that 
multum in parvo as well as Handel; but I object to 
4 treble and bass performance of any portion of 
their oratorio music, where they clearly do not 


intend it,—J am, sir, your obedient servant, 
London, March 13. ; 


Our correspondent Q. alleged that Handel ‘ did 
me wee the organ during the singing of the solos in 
pe Messiah,’ ” and he inquired for evidence to the 
ree - We presume he is quite able to maintain 
pe Position. We cannot agree with R. in his 
in ee condemnation of orchestral performances 
fo he country, for we have heard London per- 
oon of the “ Messiah ” that would have raised 
beet cL our friends the Yorkshire and Lancashire 
tuds,— Ed.) 





THE MUTABLE PIANO. 
A MYSTERY IN MANY ACTS. 





Cuarter VI. 

The Broom swept the streets on its way to the 
Factor-shop of Messrs. Baldwin and Baldwin, makers 
of pianofortes to the nobility and gentility of the 
surrounding district. 

When that Mrs. Cole, C.B., and Lady Clara Verdi 
Vere had the factor-shop entered, so were they by 
the Firm received with head-inclinations and ham- 
bows. Politeness is the homage which Commerce 
renders to Aristocracy. 

‘‘ This,” said Mrs. Cole, the hand to me signifying, 
“this gentleman is the celebrated German professor 
Herr Blechhausen, that have come for superintend- 
ence of pianoforte exchange, by reason of non-suit- 
ability of present-possessed instrument.” 

The Firm understood at once so concise a form of 
explanation. He bowed. 

‘Aha, my elder,” I motioned to him with eye- 
winks, ‘“ how stands it now with thy commission, 
thou slyboots, thou?” But of this openly said I 
nothing. I only impressed it upon him with 
intellectual pantomime of still-silence. But the 
Firm only stared stupidly and nothing understood. 
They are so Dumb Young ones, these Commerce- 
firms ! 

‘“* Allons,” I cried, ‘* bring forwards the instrument, 
or lead us thereunto. Show the new pianoforte 
which shall replace the machine what you call a 
piano, and what we have so uselessly employed. 
To the march! Quick!” 

The Firm conducted us with obeisance to a Grand, 
which stood in a far recess of his Factory. 

‘He is too cheap,” I eried. 

‘“‘He is the same price what Sir Beales had 
ordered,” said the stupid Firm. So arrogant and 
sheepsheaded a Firm have I never seen than this 
one: he would not see how that I wanted an ever-so- 
much dearer pianoforte, in order for to found a claim 
for more commission on the purchase. He called 
himself a honourable in mercantile ways Firm; he 
pretend he would not impose on his customers when 
they wanted merely an exchange, and would not 
charge them more money as they wished to give. 
He was all too stupid a Firm. Ilost me the patience 
with this Firm. And yet the Englisch affirm that 
they are a trade-comprehensive nation ! 

Convinced by his candied nature and open-speak- 
ing, decided the ladies that the piano which they 
had first opened was quite enough suitable, and 
would not a dearer one. I took the Firm to the one 
side, and administered elbow-nudges. 

‘** Look you here, honoured Mister,” I whispered 
to him, ‘you will everything ruiniren by your 
laughable delicatesse. Can you not see that I am 
in your interesse? The more as you shall get, the 
more am I profit. Put on the old screw (Englisch 
idiotism) ; lay him heavy on; I am all by there; I 
am still friendly.” 

But the Firm shove me away, and pretend he 
cannot comprehend. I spot myself of so stupid a 
Firm. I will nothing of him henceforward in future 
time. He is all-too-silly a man’s person ! 

Short and good, the ladies resolved to take the 
pianoforte which was at the same price fixed as the 
one which they in possession held. All my bland- 
ishments were purposeless and fruitless for to alter 
so shortsighted a declaration. ‘This is quite dear 
enough,” said Mrs. Cole C.B., and ordered there- 
upon that instrument should let come to her house 
and the previous-standing one at the same time to 
let take away. On conclusion of the bargain I took 
again the Firm to the corner. 

‘“‘Now then for the commission on the spot,” 
said I. 

The Firm opened wider stupid eyes. 
a commission ?” he asked imbecile. 

“The commission which is my interest on the 
exchange.” 

But the Firm would not gomprehend. ‘ There is 
no commission on a mere exchange,” he replied, 
‘and I cannot conceive what you mean.” 

Despair rose on the horizon. I led my ladies 
respectful to their Broom back, and returned, when 
the coacher had received the order Home, for to 


‘*What for 
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raisonniren the case with Messrs, 
Baldwin. 

But the more as I raisonnirt, the more was the 
Firm obstinate, ‘‘ Look here, Herr Blechhausen,”’ 
said that stupid personage, “ we cannot give the 
public the advantage, and give a similar advantage 
to you professional gentlemen. We prefer dealing 
with the purchaser direct ; we charge him the staple 
worth of the instrument, give him a fair discount 
for ready money, and recognise no other claims. 
Good morning.” 

I buttoned up my coat. ‘ That is your ultimatum, 
my good sir ?” 

“That is our ultimatum.” 

‘*Good,” I answered, ‘it is no matter. I have 
the honour to inform you that a day will come. 
Permit me to remark, Revenge! Allow me to assure 
you that tears will be shed—unavailing tears; for 
this insult shall be wiped out with gore—commercial 
gore only, but bitter at the price. Good morning 
sir. Ihave the satisfaction of adding, Ha, ha! ‘tis 
well !” 

And with a sardonisch smile I strode from out of 
his shop. 


Baldwin and 


Cuapter VII. 

The family were all too much satisfied with their 
new exchange, and would nothing listen to my 
grumbles with accompanients of dissatisfaction. 
“You are never content, Herr Professor,” said my 
young lady; ‘‘ when that we follow your advice and 
do what you will, still you make dissatisfied com- 
ments peevishwise. You are a crosspatch.” 

After that I disserabled once more, and no longer 
complained. By and by the instrument got out of 
tune, although nobody could it remark but myself. 

‘*T will send a tuner to it,” I said; ‘it is a dis- 
cord of pianoforte: we must let it tune by a eminent 
tuner which I know.” 

The eminent tuner which I know was a com- 
patriot of me, from the Grand Duchy of Pumper- 
nickel with which in happy infancy I was well 
acquaint. He was there born, and held Court ap- 
pointment there as Grand Ducal Instrument Rec- 
tifier to His Transparency the Grand Duke of that 
state. Although since many years in England 
established, could he no language but his own. 
When that his high-honoured patron the Trans- 
parency was from the Pumpernicklisch throne 
chased forth, through unhappy revolution conse- 
quent on the monarch’s obstinacy in always making 
perform his own operas at the Court Opera 
Theatre, which was also a National Conservatorium, 
all the royal family of Transparencies had to fly, 
and earn precarious livelihood by letting lodgings 
in a neighbouring capital. The monarch had tried 
to quell the revolution with his army; but the 
rebels had already got hold of the army and locked 
him up in the coal-cellar of the Caserne. He was 
an old army, and subject to rheumatism, and in that 
dreadful bondage he caught cold and died. Then 
the Grand Duchy was without an ary, and the 
Transparency must fly; which he did, crying as he 
left the Palace, ‘‘ All is lost except honour !” 

The Instrument Rectifier took refuge in England, 
and in memory of that unfortunate event and the 
never-to-be-forgotten downfall of his high estimated 
family of patrons, he vowed a vow that he would 
never let wash his face or let cut his hairs until the 
Grand Duke should be reinstate on the throne of his 
aunt-sisters. 

Alas, years have forovergone, and still remains 
the Transparency in the lodging-house, and still 
remains my friend unreleased from that too fatal 
vow. 

So goes it in the world. As the poet of my own 
land says :— 

So geht es in der Welt : 


Der Eine hat den Beutel, 
Der Andre hat das Geld. 


Cuarter VIII. 

My friend the Instrument Rectifier came, by me 
recommended and solicited. He spoke to no one a 
word, for not a word of native speech could he. 
When he came to Sir Beales’s princely mansion, he 
had his instrumental key, such as tuners employ, 
and other tools needful. 





He worked in secret, with the doors to. He was 
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60 sensitive a patriot, with hysterical reminiscence 
of his well-birth and earlier station, that he always 
wept if strangers spoke to him. So I kept the 
family away, and he tuned the pianoforte alone, 
and without witnesses onlooking. 


Cuapren IX, 

The pianoforte was in magnificent order racom- 
modirt, and played like a Syren. But byandby in 
a few days a wire cracked like a pistol. Presently 
another wire cracked, and then a cannonade of two 
three wires whenever that one played. 

Lady Clara was in distress, for the shots made 
her to jump. “I cannot think what has come to 
the thing,’ she said. ‘Surely it must be a bad 
instrument.” 

I smiled placable and amiable. ‘It is just as I 
have said. The instrument is a shameful schwin- 
dlerei. What can you expect from Baldwin and 
Baldwin?” 

* But they bear a high reputation !"” 

** Ach what is reputation ?” It is a chimera, as 
says your own Shakespeare. 

‘* Seeking the bobble reputation 
E’en at the candle’s mouf. 
Reputation is a bobble, and Baldwin is a bobble. 
As for their pianoforte, I have shame before him.” 

Lady Clara and her well-born mamma looked dis- 
consolated, for I now assured them that such an 
instrument would ruin the technique of so young a 
virtuosa as the young lady my pupil. 

‘* But what will Sir Beales say?” asked the good 
houselady. 

Cuapter X. 

What Sir Beales said when they told him, was a 
short word what in respectable family-life is only 
used when one speaks of the fate of a bad drama. 
But when a John Bull is angry he uses this word 
also, Sir Beales was an angry John Bull. 

‘* However, we'll sell the piano,” he growled. 
** Bee about ordering another and be ——”’ 

The front door closed on the sentence. 


Cnaprer XI. 

The command had gone forth. I suggested a 
maker myself this time, and went in advance with a 
Deputation to see about the purchase arrangements. 

The eminent firm of Gusigusi Ganda & Co. were 
highly renowned as sellers of good many things. 
They sold a seventeen guinea pianoforte warranted 
for ninety-nine years, perfectly sound, free from 
offensive smell, emollient and fructifying in its 
effects, and may be safely left in the presence of 
children and the lower animals. N.B.: dogs and 
cats will not touch it. See advertisement. 

They also sold a splendid and eligible six-guinea 
harmonium, high actioned, useful for town and 
country, government stamp included. Has carried 
alady. See advertisement. 

They also sold a solid well-adjusted chamber- 
organ, with rules for self-measurement sent gratis 
on receipt of a P. O. order. Communications must 
be attended with name and address of sender, not 
necessarily for good faith but as a guarantee of 
publication. See advertisement. 

They also sold a Musical Jujube, with twenty-five 
bonbons of the last composers, all warranted non- 
copyright or somebody else’s copyright, in monthly 
numbers at threepence halfpenny. They also sold 
n Magazine of Original Music, called Burlington 
Arcade, from the fashionable and select traditions 
of that locality. And they sold the Royalty ballads 
of the renowned composer Argylletta. And they 
sold broadsheets of comic songs, and gems from the 
Alcazar, and Ballads from Bedlam, and Lays of the 
Listless, and music-stools and Stradivariuses and 

Zolian harps and Welsh harps and Jews’ harps 
and voice lozenges, Finally they sold the British 
public, and were reputed to do a large trade in the 
last article. 

On this eminent firm a Deputation waited, com- 
posed of the leading professional tutorial talent of 
the English metropolis. 

The Deputation consisted of Me. 


Crvetrr XIL 
The bars ‘essrs. Gusigusi Ganda & Co. 
Was soon completed. 
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stitch, warranted and superb,” said the head of the | 
house. ‘Sir Beales shall have it for eighty-five— 

dirt cheap.” 

‘* And my commission ?” 

‘The usual terms,” said Mr. Gusigusi, ‘are 
twenty-five per cent, but we will say to you thirty- 

five per cent.” 

The commerce-transaction was sealed. The su- 
perb article was let send to Rustle Square; andI 
put twenty-one pounds five shillings in the pocket, 


Cuapter XIII. 


Iam here compelled by needful obligations the 
regretful confession to make that the superb article 
was not so superb as he could have been. With 
every change of weather his wires would go loose 
and rattle. Then his skin stood up in wrinkles, 
and would peel off like an orange. Then one two 
three cracks let themselves heard in his back. And 
his lid—what you call in technical wise his ‘‘ fall ”°— 
never would shut close unless one sat on him for 
five minutes; and when shut would not come open 
without a chisel. Lastly one of his legs became of a 
sudden short, so that the pianoforte danced when 
one played him. 

There was some lamentation in the sumptious 
drawing-room. As for me I gave shoulder-shrugs. 
‘“« After all,” I tell the ladies, ‘‘ you have a magni- 
ficent barometer in that piano; you know when 
there will be wet. You can also use him as a side- 
board if you like.” Besides if it to the worst comes, 
they must change him and buy another. For me, I 
shall always get my commission. 








REVIEWS. 





“The Twenty-third Annual Record (1867) of the 
Musical Union.” With Portraits of Ruben- 
stein, Jaell, and Lubeck. London: Richards, 
37, Great Queen Street. 

The excellence of the Musical Union, the only 
musical society under exclusively aristocratic 
patronage which we have now remaining, has 
long been admitted, and indeed a mere glance at 
the pages of any of its ‘‘ Records”’ would at once 
establish the fact. No individual musician has 
done so much as Mr. Ella to diffuse and sustain 
a taste for classical chamber music among the 
higher classes of society; in particular we may 
allude to the analytical programs which he origi- 
nated, and which are so valuable as giving to 
amateurs the power of hearing with intelligence 
the finest works of our greatest composers. Mr. 
Ella’s idea has been adopted by others, and in 
some quarters the ‘‘ analysis’’ hus been pushed to 
such an extreme that its intervention between the 
executants and the audience is little less than an 
impertinence ; but this is a fault which cannot be 
found with the Musical Union programs. Nor 
does their value cease when the concert is over, 
for they embody a valuable collection of facts, 
while they are enlivened by anecdotes of music 
and musicians which are related with all the 
truthfulness and naiveté of a Boswell. From his 
sketch of Music in Paris, 1867-8, we extract the 
following, which shows a vastly different state of 
things to artistic life in London, where every 
one’s sole aim appears to be the acquisition of 
money at any sacrifice of comfort :— 

My recent sojourn in Paris has confirmed what 
I have already expressed in respect to the influence 
of national academies of music supported by 
Government. I find that every branch of the art 
is sensibly progressing, and, ere long, every pro- 
vincial town of any importance in France will 
have its lyrical theatre and philharmonic society. 
The splendid performances of known and meri- 
torious new works at the Conservatoire and Pas- 
deloup’s Sunday orchestral concerts in Paris, the 
variety of French and Italian operas (at no fewer 
than half-a-dozen lyrical theatres), the finished 
ensemble of quartet playing in public and private, 
the occasional services of known and new music 
at the principal churches, and the massive effects 
of military bands—that of the Garde de Paris in 
particular—offer a never-ceasing succession of 
interesting and instructive pastime to the musician 
and amateur. The social artistic 





“I baye a splendid article with a patent lock- 





too, 
where new compositions are tried, and executants 


$$ SEE 


from various schools are heard by willing]; 

afford a striking contrast to the isolate ome 
of musicians in London. a 
In company with Pasdeloup I once joined 
a most agreeable réunion artistique chez ¥ 
Delaborde, composer and pianist, pupil of ¥ 
Alcan, whose compositions have great merit. 
Here I met M. Bizet, a first-prize pensioner {, 
Rome, author of “ Les Pécheurs de Perles,” « J 
Jolie Fille de Perth,” and a grand orchestral sym. 
phony. Another first prize of Rome, M. Guirang 
the composer of the opera “ Sylvie” and a grand 
symphony, was present. ‘These gentlemen played 
a variety of classical piano music, and joined in 
Beethoven’s triple concerto for piano, violin, and 
violoncello, with M. Leon Regnier, first prize 
violinist, and M. Poéncet, first prize violoncellist 
an admirable performer, and principal of Pasde. 
loup’s orchestra. I do not remember having 
passed a more agreeable evening. Every musician 
was thoroughly an adept at his art. Cigars, tea, 
and cakes were the refreshments at this “feast of 
reason and flow of soul.” All these artists held 
good positions, and if they earn and work legs 
than their equals (?) in London, thay enjoy life a 
great deal more. On Saturday evenings Horr 
Lubeck, composer and pianist, has his weekly 
gatherings of congenial natures, where Armin- 
gaud, Lalo, and Jacquard contribute their talents, 
and Madame Lubeck gracefully presides over a 
select assembly of dilettanti. Vieuxtemps, in his 
newly-purchased residence, receives on Fridays, 
and gave a farewell dinner to that distinguished 
composer and critic Hector Berlioz, where I had 
the satisfaction of being present with Stephen 
Heller, Dancla—good men and true—and other 
artists. MM. Saint-Saéns and Diemer have their 
soirées of first-rate piano music, trios, quartets, 
and occasional singing. Herr Langhans, violinist 
and critic, and Madame Langhans, a most ercel- 
lent pianist ; M. Vigier, the principal viola of the 
concerts of the Conservatoire, and Madame Vigier, 
composer of some really clever morceaux, anda 
first-rate pianist, have evenings set apart for 
amateurs of good music and trials of new com- 
positions. 

We must not omit a word for the interesting 
frontispiece to the “Record.” The portraits of 
the three distinguished artists, Rubinstein, Jaell, 
and Lubeck, are well executed and are admirable 


likenesses. 








Hlottoway’s P11r1s.—All our faculties.—Almost all disorders of 
the human body are distinctly to be raced to impure blood, 
The purification of that fluid is the first step towards health. 
Holloway’s Pills recommend themselves to the attention of all 
sufferers, no injurious consequences can result from their use, 
no mistake can be made in their administration In im 
confirmed dyspepsia and chronic constipation, the most bene- 
ficial effects have been, and always must be, obtainedffroi the 
wholesome power exerted by these purifying Pills over the 
digestion. Persons whose lives were a confirmed series 
sufferings have been restored to ease, strength, and perfect 
health fy Holloway’s Pills, after the fruitless trial of the whole 
pharmacopeeia of physic. 








CRAMER & CO.’S 
N E W 8 0 N G S&. 


FAVOURITE COMPOSERS. 










ad. 
Let me love thee .......... os ca ec ges eee 
A Voice from the Ocean we ’. ia Hy 
Angel Land......... ..+. Sten a 
All that’s bright must fade ape err re 53 
Bright be thy dreams ..... cee ce ee ee taeue as + 
Pauline’s BORE es .. neni cscces coccee ou teed oot .! oo + 
Pretty Nell .....ccsececesececesweseeeranerases ‘agan Hi 
Twilight .... 20000 ss 0000 wee eve ee ee Walter Maynard 6 
Kissing her Hair hipeeheptiting blo Apa ce 4H 
What saith the River. .....ss+2+eeeeer eres ees i Leotin 26 
Song of Home wets sces es eeee ce see cesses ssse te MOOiae 30 
Hymn of 8t. Hilda’s Nuns......45 0.000050 0B. ichards 38 
The Last Watch....+...s0..se+esee00+ J» A. Mactarren $3 
The Broken Ring ve socaeese ces ee cvs oe s+ OBEY GOS io 
I long for the Violet of Spring ........--+-A. Relic ° 
My Jamie an « de suinnid se 
y eee es eneceee J Barnett 3 


Song of the Echoes .. ...+ +0000 000+ +++ 
Cramuzr & Co, Limited, 201, Regent-street, W. 








CRAMER & CO,’S 
VOCAL DUETS. 


ad 
Stephen Glover. Ps * po hay of the Games 30 
Night.” Wo ; vyeegeresse ee 
stephen Giver. Beautiful Moonlight.” Words by J. 30 
CAYpemter .. 0. ese ceoese revs cessrs sees tee 
———, “The Fall of the Leaf.” Hor Soprano ent +0 
Vincent Wallace. Over the very Lae Barcarole 3 0 
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GRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post ci € mm SEVEN —— 





1.—15 ENGLISH SONGS. 


, | The Ploughboy. 
_ Be mine, dear Maid. 
er { a the Cradle of the) Welcome me home. 
is Cherry ripe ! 
| Long, long ago! 
| Isle of Beauty. 

erfl Beneath the Willow Tree. 

* hes “he Bee = ks. Banks of Allan Water. 


Xo. 2-15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching! Hark! I hear an Angel sing. 
home agaill, I’m lonely since my Brother 

The Mocking Bird. e died. 

Beautiful Dreamer. Tramp, tramp. 

vis but a little faded Flower. Nelly Ray. 

. atching for Pa. Rock me to sleep, Mother. 
Come wae, Father ! Song of the Sea-shell. 

Mill ¥ Wait for the Waggon. 

aot A Isle of the Sea. 


3.—SIX DUETS. 
Lassie, would ye love me? 


Sainted Mother, guide his 
Footsteps. 


Deep. : 
The Anchor's weighed. 
The Thorn. 


Evening Bells. 

| know a Bank. 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY RALFE & WALLACE, 
nnie, dear, good bye. Alice. 
The convent cell. The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don’t forget me. The dawn is breaking o’er us, 
When Morning’s light is break- | Come, smile again. 
ing. Norah, Darling ! don’t believe 
Bonnie Kate. them. 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, | Ev'ry Day will I give thanks. 
Hymn of Eve. | Ere Infancy’s Bud. 


David Singing before Saul, | The World of Changes. 
Author of Good. O Lord, we trust in Thee. 


Gratitude. Yi ht and Life dejected 
Bethlehem. guish. 
Lamb of the Father. 


No. 6—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. | There the silver'd waters roam. 
Pray, Goody. In Infancy. 


Water parted from the Sea. Just like love is yonder 
Is there a heart that never rose. 
loved. There was a jolly Miller. 


The Vicar of Bray. Love is but an April day. 
Oh say not woman’s heart is| Ere around the huge oak, 
bought, 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are My life is but a summer day. 
closing. *Tis sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. A Warrior I am, 
Weep not for friends departed. The Tear. 


Who is Sylvia? | Smooth is the moonlit sea. 
Ave Maria, | 


No. 8—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- | Gentle Annie. 
ing. Gone are the Days. 
Hard Times, come again no| Lottie in the Lane. 
more. Ring de Banjo. 
Annie Lisle Forget and forgive. 
Footsteps on the Stairs. Maggie by my side. 
Nelly was a Lady. Good News from Home. 
Beautiful Star. The Sunny Side the Way. 


Vlalie, 
No. 9.—12 OPERA SONGS. 
me Ge’ 8’ Home—“ Jessy In that Devotion—“ Matilda..” 


Maid of the Silv’ry Mail— 
Only a Ribbon—“The Sleep-| _ ‘‘The River § prite.” 


ing Queen.” My Bud of Ma saa 
Gone is the Calmness from my to Conquer.’ ” ulead 
heart—‘‘ Matilda.” Coo ! says the Gentle Dove— 
Keep thy Heart for me—* Rose | “Punchinello.” 

of Castille,” I've Watched him— ‘ Hel- 
cll miss me—“‘ She Stoops| _ vellyn.” 


re eee. ns Sak aa | When the Elves at Dawn do 
ee — a 
Bede ot e e | pass—‘‘ Amber Witch. 


No, 10.HAYDN’ s ar 7g SET. 


Le Mermaid’s Song. Despa 
ne ection, — Far ce this throbbing Bosom. 
' maa bids me bind my | Fidelity. 





Xo. 1L—HAYDN'S CANZONETS—2np. Ser. 


The Wander She never Told her Love. 
Sympathy, ba  - my Fair One? 





. 12.—15 CHRISTY MINSTRELS’ SONGS. 

enny Ji 

Ne an tebe Daisy, | * never deem my Love can 
YMem'ty turns with Fond- | Jeannie Lee. 


( easy. 
i. not Love is light as| | Stand up for Uncle Sam, my 


a that died, “sti Bel ore 
*m off to Balt 

reed em John Brown lies mould’ring in 
the Grave. 





Lowpox : CRAMER & CO. LIMITED, 
201, Recznr Srrezt, W. ; 


SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. No. 6. 


by AMER’S CELEBRATED TUTOR for the RAMER’S SLXTH BOOK. Selections from 

PIANOFORTE, containing the Rudiments of Music, ) the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pu il 
and Exercises, and Lessons in the Principal Major and Minor Will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) studies in Book 5. (Ready.) 


~ 


in 
No, 2. RAMER'S SEVENT i 
— “wwe = —_ * v LAS OHV BD TH BOOK. Studies com- 
RAMER’S SECOND BOOK, containing Scale C posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined No, 8. 
with Familiar Arrangements of favourite Sacred and Operatic RAMER'S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. | with Dussek, Mendelssoha, Cramer, Steibelt, Sterndale 
(Ready.) No. Bennett, &e. 
ci 3. * 


RAMER’S THIRD BOOK. Containing little RAMER’S NINTH. ‘BOOK, Advanced Studies 
Fantasias progressive in difficulty, Themes carefully selected from Cramer and the Standard Composers for the Piano- 
from the Best Writers, Preludes and Exercises from the more’ forte. 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons No. 10. 
with a special view to the Freedom of the Left Hand&c, (Ready.) | RAMER’S TENTH BOOK. 
No. 4. School—Thalberg, Chopin, Gounod, &e., 
én FOURTH BOOK will contain No. 11. 
/ “Recreations” in Fantasia form, selected from Secular >AMER’S ELEVENT r “aes 
and Sacred Works, with a few short Exercises with special th Lt ya pd oe ae OK. Sacred 
objects. (Ready. : , ti ies ere 


The Modern 


No. 5. | No. 12. 
RAMER’S FIFTH BOOK. Studies in Various ‘the ER’S TWELFTH BOOK will be chiell 


Keys, chiefly introductory to the Pieces contained in the composed of Cramer's Advanced Studies, for the acquisi- 
following Book. (Ready.) tion of style. 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER’S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1. 
RAMER’S VOCAL TUTOR, containing the| 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. (Ready.) 


No. 2 RAMER’S FOURTH, FIFTH, SETH. 
; VENTH, EIGHTH, NIN N ENTH 
RAMER’S SECOND BOOK, containing Exer- Cat ct iil tollee Dh ceomendve hg tf 


cises, Solfeggi, &c., in the Advanced Keys, Songs in Two | i Ss positions 
and Three Parts, with Observations and Tilustrations from the | [will contain Heecdines, Getmeei, Senden, ep Soe al 


V b leb: M 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini, ‘peboee y the most celebrated Singing Masters 


No. 3. 
RAMER’S THIRD BOOK, containing Exer- 


cises, Solfeggi, &c., carefully selected from the Works of 
o_— Rubini, Schira, Garcia; Part Songs, &c. &c 





CRAMER & CO. LIMITED, 201, Recount Srazet, W. ; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


Lonpon: 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
Ann SIMPKIN, MARSHALL & CO. 





HE ROSE OF SAVOY. Drawing-room Operetta |r HE TENDER TIME of MAY. By Batre. 
for Young Ladies, Music by Luiat Boapgss. This T An extremely melodious song. Price 8s. 

Musical Play is specially adapted for School-examinations, | ' 9 

Kvening-parties, &c. It contains three principal roles—soprano, Cramer & Co, Limited, 201, nti ~atreet, W. 


mezzo-soprano, contralto—and chorus. The play! is in one “ 
with adaptable scenery ; the music light and sparkling. In COUNTRY LIFE Written by CHARLES 
Dickens. Composed by Joun Huttan, Price 3s. 


handsome cover, with illustrated title-page. Price 5s, nett. 
Cuamen & Co, Limited, 201, Regent-street, W. 
pipidetie Cramer & Co, Limited, 201, Regent-street, W. 
HE DAUG HTER OF THE KING. Words b r < ‘ cae 
L. HF. Du Tanesavx. Music by Francis 8. Charen TM RILLING BIRDS. A new and effective 


Price 3s. morceau for pianoforte, not too difficult, but full of grace- 
CRAMER & Co, Limited, 201, Regent-s “street, Ww. ful character. By Avovsrz Msy. Price 3s, 6d. 


<psocietealll i Caamza & Co. Lanited, 201, Regent-street, W, 
HEY ARE NOT DEAD, BUT SLEEP. Sacred LOE te Ri ie 
Song. By Jacques Buvmentuat, Price 3 E LAC (The Lake). Méditation eyeizee. 
OCsamen & Co. Limited, 201, Regent atret, w. Poetry by LamManting, usic by pate men 3 — Ih - + 
ee aon te ad ae votes by L. H. F.pu Tazgagaux. Asweet and 

HE PEARL, A Souvenie. Words by L, H. F. 
pv Terreavx. Music by Bonpzss. Price 3s, M Casuaa & _ Limited, 201, weswiwre 
c & Co. Limited, 201 Régent-stréet, W anes? 
_——— "4 YOICE FROM LPH 
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UB TWO HEARTS. Vocal Duet. By Borpzse AX Bie wee Wan 
Or é y Boneas | Waa ik be Basa 


Price 4s. 
Caamun & Co, Limited, 201, Regent-street, W. Cnanusn & Co, Limited, 201 pn tS Ww. 
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LAMBORN COCK, ADDISON & C0, 


62 & 63, NEW BOND STREET. 


JUST PUBLISHED. 


ad 
ARTHUR 8. SULLIVAN'S Duo Concertante 


for Violone € llo and Vianoforte (de dicate d 


to Brinley Richards) 6 


Yr. FE. BACHE’S Second Romance for Piano 


forte and Violin (or Flute or Violoncello) 


Favourite Subjects from Costa's ‘ Eli’? and 
‘*Naaman,”’ arranged for the Harmonium 


by EB. F. Rimbault.. woes cscccssees each 


Favourite Subjects from Benedict’s ‘* Legend 


of St. Cecilia,’ arranged for the Har- 


monium by E. F, Rimbault 


LAMBORN COCK, ADDISON 


LATE LEADER & COCK, 


& CO., 


62 & 63, NEW BOND STREET, 


Corner of Brook-street, London 


EXPOSITION UNIVERSELLE, 


PARIS, 1867 


THE CROSS OF THE LEGION 
OF HONOUR 
CONFERRED UPON 
THE REPRESENTATIVE OF THE 


THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed —_ Instruction 
gratis, Illustrated prospectus and samples of work gratis and 
post free 


GROVER & BAKER SEWING MACHINE COMPANY, 
150, Regent Street, London, W. ; 
59, Bold Street, Liverpool. 


These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited. 


BY ROYAL COMMAND. 


SBR 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


R ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Qvauity of Maraniat, Easy Action, and Garat Dvsasinity 
will ensure universal preference, 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York ; and at 87, Gracechurch-street, London, 


WORKS PUBLISHED BY J. T. HAYES, 


LYALL PLACE, EATON SQUARE, 8.W. 


WORKS BY MR. CHARLES WALKER. 
|} THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances, 4s. ; by post, 48. 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter, 7s. ; by post, 
7s. 5d 
| INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
| Present English Church, 1s. ; by post, 1s. 1d. 
| OSWALD, the YOUNG ARTIST. 
| 


Boys. 18. 6d. ; by post, 1s. 8d. 


A Tale for 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 13s. 6d.; by 
Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. Vol. I. On 
Presbyterianism and Irvingism. Vol. Il. On ANABAPTISM, 

Edited by the Rev. 


the InpgpENpeEnTs, and the Quakers, 
W.J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 3s. 10d. 


THE KISS OF PEACE; or, England and Rome 

at one on the Doctrine of the Holy Eucharist. By a Fellow 

of * * * College, Cambridge. 2s. 6d.; by Post, 2s. 8d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘‘Tne Bispte anv 17s INTERPRETERS.” 
8s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Ruman, and Literary Theories; the Truth. By 
W. J. frons, D.D., Prebendary of St. Paul’s, 3s. 6d. ; by 
post, 3s 9d, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90.”—Brilish Magazine. 7.3; by 
post, 7s. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 


By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 28, 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 23s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
24. 6d; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of S. 
MARK, 8. CLEMENT, S. JAMES, 8. CHRYSOSTOM, 
and S. BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8. CLEMENT, S. CHRY- 
SOSTOM, 8. JAMES, and 8, BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA, Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 3s.; by post, 3s. 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year.” By C. C. Sturm. 
Translated from the German. In Monthly Parts, 94d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s, 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 
AN ACCOUNT of ALL SAINTS’ CHURCH, 

Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 

Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 28. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rey. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 


by Rey. G. C, White, 8. Baruabas’, Pimlico. 1s. 6d.; by 
post, 1s. Td. 


28 MH638-——— 


J. T. HAYES, Lyall Place, Eaton-square, §.W, 


and other 











= 
IMPORTANT MUSICAL PROPERTIES 

\ ESSRS. PUTTICK AND SIMPSON will sell 

av Auction at their House, 47, Leicester Square, W 
West Side), the following important Musical Pro ies, “, 

é On were March 28th, Miscellaneous Music of all kinds, 
ne set of Arnold's Handel, modern Pianofi 

and Erard, &c. fortes by Broadwood 
On Monday, March 30, upwards of 5000 engray, 

including important copyright works from the sie late 

Mr. Metzler, to close an Executorship account: the stock 

the late Mr. Holloway (Cherry’s ‘Shells of Ocean,” &.) 4 

the stock of the late Mr. Prowse. +h aaa 
In April. The remaining Library of the Musical Soci 


London, the miscellaneous stock of the late Mr Society of 
other properties. . Holloway, and 


TO VIOLINISTS AND OTHERS. 
\ ESSRS. WHITE & BERRY will sell 
1 Auction, on Thursday, April 2nd, on the Premises, 24, 
EATON SQUARE, by order of the Executors (if not p ' 
disposed of by private contract), several first-class Violins 
J. Guarnerius, A. Guarnerius, Betts, Chanot; a Tenor Violin 
Betts, and a Violoncello by Bernardel, with valuable Bows 
ae — other celebrated makers, with cases complete —Cata- 
ogues and particulars of the Auctioneer -street, 
Hyde Park Soma. S.W. . 
To "AT. TWNTAN 102. LW 

\ USICAL UNION, 1868,—Members are 

. requested to PAY their SUBSCRIPTIONS and send in 
their nominations. Tickets and Record of 1867, con 
portraits of Rubinstein, Jaell, and Lubeck, will be sent 
week. Dates of matinées—Tuesdays, April 21, May 5 and 19. 
June 2, 9, 16, 23, 30. Treasurers, Ashdown and Parry, 19, 
Hanover-square. SLLA, Director, | 

RGANIST WANTED, at St. Mark’s Church, 

Wolverhampton. Salary, £35.—Applications, with Tes- 

timonials, to be sent in to the Churchwardens on or before 
March 25th. 


rf.oO PUBLISHERS.—A COLLECTOR wishes for 

a Situation. Several years’ experience, and the highest 
testimonials as to character from the situation he is tow 
leaving.—Address, W. W., Czerny’s Music Establishment, 81, 
Regent-street, W. 








ME®: = AUGUSTUS HUGHES (Soprano). 


Lessons IN Vorck Propvuction AND VOCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOPORTS, 


Address—21, Harrington-street, Mornington-crescent, N.W. 


N DME. R. SYDNEY PRATTEN begs to inform 
her friends, pupils, and the profession that she is now 
obliged to resume her professional duties after her late sad 
bereavement. For Lessons on the Guitar and Concertina, 
address, 88, Welbeck-street, Cavendish-square, W. 
i DME. D’ESTE FINLAYSON will SING 
“Come in and Shut the Door,” by J. G. Callcott, at the 
Beaumont Institute, March 24, and St. George’s Hall April $rd. 


\ ISS BERRY-GREENING is now making her 
i engagements as principal Soprano for ¥ 
Concerts and the following Oratorios :—‘‘ Messiah,” Phe 
‘Samson,” ‘‘Seasons,” ‘“Acis and Galatea,” “ Ale: 
Feast,” ‘Israel in Egypt,” “St. Paul,” ‘ Eli,” ‘Naaman, 
“Ruins of Athens,” ‘Stabat Mater,” ‘ Saul,” ‘Solomon, 
“Judas Maccabeeus.” Northern Counties in March.—Address, 
Miss Berry-Greening, care Messrs. Chappell, 50, New Bond 
street, London, W. 


NV DLLE. KATHERINE SAMONA, §Pianiste, 
will be happy to receive engagements (either Town or 
Country). Address, care of Mrrzizr & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


i R. DENBIGH NEWTON will SING ARDITI'S 
celebrated Ballad, ‘‘LET ME LOVE THEE,” on the 

undermentioned dates at the following places :— 

Totnes ; 27th, Plymouth; 80th, Torquay ; 3Ist,Tavistock; Is 

April, Launceston; 3nd, Devonport; 3rd, Dartmouth ; 4th, 

Bath; 16th, Welchpool. 


M R. HENRY REGALDI, having recovered from 

his severe illness, will be happy to accept engagements 
as Tenor Vocalist for Concerts, Oratorios, &c.—Address. Mr. 
Henry Regaldi, 25, Gloucester Street, 8.W.; or care of 
Lamborn Cock & Co., New Bond Street; or Cramer & 0o., 
201, Regent Street, 


a 
\ R. HENRY REGALDI, Associate and Pro- 
1 fessor of the R. A. M., will be happy to 
arrangements for instruction in Schools, Private Families, 
in Pianoforte, Singing, Harmony, and the general 
thorough musicat education.—Address, Mr. Henry 
Gloucester-street, 8.W.; or care of Lamborn Cock & 
Bond-street ; or Cramer & Co., 201, Regent-street. 

R. JOHN GILL, Buffo Vocalist, will SING 
N “The Twins,” by Leigh, at Twickenham on aS 
at the Lecture Rooms, Camden-town, on April 13.—For 
ments, address 3, Bond-street, Claremont-square, W.0, _/ 


R. JOHN RHODES gives Lessons a6 usual 
M in town on Saturdays: Piauoforte, Singing aud Harmony: 
Address, Mr. Joun Ruovrs, Crorpor, 8. 


NOTICE. . 
HE Celebrated BROUSIL FAMILY," 
to fulfil an engagement in America, 

tour through England, Ireland, and Scotland this 
Managers of Concerts, Mechanics’ and Literary 
wishing to engage those celebrated artists, are req! 
make early application to A. G. Grant, of ven 
Lithographs, Woodcuts, and Opinions of the Press 
Family can be had.—Address, Lecture Hall, Chatham, 














— 





rNNHE CULTIVATION OF TEA in 
Indies is an important feature, and the 
TEA COMPANY have, on account of its great 
exquisite flavour, promoted its sales by 
Company are now selling Assam, Cachar 


Teas as us ‘ 
Warehouses, No. 9, GREAT ST. 
Bishopsgate. 
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